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6DUDK�(VKHOPDQ

,QWURGXFWLRQ�WR�&DSVWRQH�3RUWIROLR

,�ZDV�VLWWLQJ�LQ�'U��9DOHQV¶V�RIILFH��OHDUQLQJ�DERXW�6DOHP�6WDWH¶V�JUDGXDWH�SURJUDP�DQG

PDSSLQJ�RXW�WKH�QH[W�WZR�\HDUV�RI�P\�DFDGHPLF�OLIH��$IWHU�H[SODLQLQJ�KRZ�,�FDQ�FRPSOHWH�P\

GHJUHH�ZLWK�D�WKHVLV�SDSHU�RU�FDSVWRQH�SRUWIROLR��VKH�DVNHG�PH�LI�,�KDG�D�WKHVLV�LQ�PLQG�

1RQSOXVVHG��,�VKUXJJHG�DQG�VDLG��³2K��,�GRQ¶W�KDYH�DQ\�LGHD�DW�DOO��-XVW�D�OLWWOH�MRNH�WKHVLV

,¶YH�EHHQ�NLFNLQJ�DURXQG�LQ�P\�KHDG���OLNH��ZKDW�GRHV�WKH�IRXQG�IDPLO\�WURSH�LQ�79�FRPHGLHV

OLNH 7KH�*RRG�3ODFH UHYHDO�DERXW�XV�DV�D�VRFLHW\" 'RHV�LW�UHIOHFW�RXU�H[SHULHQFHV�RU�RXU�GHVLUHV"´

,�GLGQ¶W�H[SHFW�KHU�UHVSRQVH��³7KDW¶V�IDQWDVWLF��<HV��WKDW¶V�D�WKHVLV�´

)URP�WKDW�SRLQW��,�GHFLGHG�WR�ZHDYH�P\�LQWHUHVW�LQ�FRPPXQLW\�DV�GHSLFWHG�LQ�OLWHUDWXUH�LQ

DOO�RI�P\�VWXGLHV�DW�6DOHP�6WDWH�8QLYHUVLW\��:KLOH�WKH�WRSLF�GLG�QRW�ILW�LQ�HYHU\�FRXUVH�,�WRRN��,

OHDUQHG�HQRXJK�WR�KHOS�PH�SURFHVV�WKH�LGHDV�PRUH�GHHSO\�DQG�GLVFRYHU�QHZ�FRQQHFWLRQV�WKDW�,�GLG

QRW�RWKHUZLVH�NQRZ�

&RPPXQLW\�RI�D�QDWLRQ�DV�IRUPHG�E\�OLWHUDWXUH

,Q�P\�/LWHUDWXUH�RI�WKH�$PHULFDQ�'UHDP�FODVV��,�ZDV�VWUXFN�E\�WKH�FRQQHFWLRQV�EHWZHHQ

-RKQ�:LQWKURS¶V�³0RGHO�RI�&KULVWLDQ�&KDULW\´��-R\�+DUMR¶V $PHULFDQ�6XQULVH��DQG�0DUWLQ�/XWKHU

.LQJ�-U�¶V�³,�+DYH�D�'UHDP´�VSHHFK��)URP�P\�RZQ�UHIOHFWLRQV�RQ�ZKDW�KDV�VKDSHG�RXU�QDWLRQDO

LGHQWLW\�DQG�KRZ�HYDQJHOLFDOLVP�KDV�SOD\HG�D�SDUW�LQ�WKLV��,�VDZ�WKH�WKUHDGV�RI�RXU�FXOWXUH�WRGD\

VRZQ�LQ�:LQWKURS¶V�ZRUGV��+LV�ZRUGV�VKDSHG�D�QDWLRQDO�FRPPXQLW\�WKDW�GUHZ�D�OLQH�DURXQG

LWVHOI��WKDW�PDUNHG�RII�ZKR�FRXOG�EH�D�SDUW�RI�WKH�FRPPXQLW\�DQG�ZKR�FDQQRW��7KH�ZRUNV�RI�.LQJ

DQG�+DUMR�VRXJKW�WR�FUHDWH�QHZ�YLVLRQV�RI�ZKDW�D�QDWLRQDO�FRPPXQLW\�FDQ�ORRN�OLNH��7KHLU�ZRUGV

RI�VSHHFKHV�DQG�SRHWU\�VHW�IRUWK�KRSH�IRU�FRPPXQLWLHV��D�KRSH�WKDW�FRPPXQLWLHV�ZKR�RQFH

FDXVHG�KDUP�FDQ�WUDQVIRUP�LQWR�RQHV�WKDW�KRQRU�DQG�DOORZ�KHDOLQJ�DQG�FRQQHFWLRQ�
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,Q�P\�DQDO\VLV�RI�:LQWKURS¶V�3XULWDQ�GUHDP�DQG�.LQJ�DQG�+DUMR¶V�FRXQWHU�YRLFHV��,�VDZ

KRZ�OLWHUDWXUH�FDQ�VKDSH�FRPPXQLWLHV�DQG�KRZ�RXU�QDWLRQDO�FRPPXQLW\�LPSDFWV�WKH�ORFDO�DQG

SHUVRQDO�FRPPXQLWLHV��,Q�WKH�UHYLVLRQ�SURFHVV�WR�FKDQJH�WKH�SDSHU�LQWR�RQH�WKDW�ILWWHG�WKH�WKHPH

DW�WKH�,ULVK�$VVRFLDWLRQ�RI�$PHULFDQ�6WXGLHV�FRQIHUHQFH��,�IRXQG�ZD\V�WR�FRPPXQLFDWH�WKHVH

LGHDV�WR�D�QHZ�FRPPXQLW\�RI�VFKRODUV�

&RPPXQLW\�DV�VRXUFH�DQG�VXEMHFW�RI�KHDOLQJ�LQ &HUHPRQ\

,Q�P\�1DWLYH�$PHULFDQ�/LWHUDWXUH�FODVV��,�IHOO�LQ�ORYH�ZLWK�/HVOLH�0DUPRQ�6LONR¶V

&HUHPRQ\ DQG�IRXQG�KHU�GHSLFWLRQ�RI�KHDOLQJ�DQG�FRPPXQLW\ FRPSHOOLQJ��:KHQ�,�VWDUWHG�WR

EUDLQVWRUP�IRU�WKH�SDSHU��P\�SURIHVVRU�VXJJHVWHG�HLWKHU�IRFXVLQJ�RQ�KRZ�WKH�FRPPXQLW\�LV

KHDOHG�RU�KRZ�WKH�FRPPXQLW\�GRHV�WKH�KHDOLQJ��,�VDZ�D�FRQQHFWLRQ�EHWZHHQ�ERWK�LGHDV��D�NLQG�RI

FLUFOH�ZKHUH�6LONR�GHSLFWV�WKH�LQYROYHPHQW�RI�WKH�FRPPXQLW\�LQ�WKH�DFW�RI�KHDOLQJ�DQG�WKH

UHFHSWLRQ�RI�WKH�DFW�RI�KHDOLQJ�IURP�WKH�FRPPXQLW\�

7KLV�IORZ�RI�KHDOLQJ��WKLV�JLYH�DQG�WDNH�ZLWKLQ�D�FRPPXQLW\�WKDW�QHHGV�KHDOLQJ��UHYHDOV

DQ�HJDOLWDULDQ�YLVLRQ�RI�FRPPXQLW\�WKDW�LV�QRW�GLYLGHG�EHWZHHQ�WKH�KHOSHUV�DQG�WKH�KHOSHG�EXW

UDWKHU�XQLWHG�LQ�D�PXWXDO�FDUH�DQG�PXWXDO�QHHG��6LONR�DOVR�RIIHUV�WKH�FRPPXQLW\�RI�UHDGHUV�D�QHZ

ZD\�WR�DSSURDFK�KHDOLQJ�LQ�WKH�OLJKW�RI�WKH�GLIILFXOW\�WR�UHFRQFLOH�WKH�KDUP�GRQH��+HU�QRYHO

DOORZV�XV�WR�EH�D�SDUW�RI�WKH�KHDOLQJ��VKRZLQJ�KRZ�OLWHUDWXUH�FDQ�VKDSH�FRPPXQLW\�WRZDUGV

KHDOLQJ�

&RPPXQLW\�IRUPHG�RYHU�VKDUHG�PHDOV�LQ�<RXQJ�$GXOW�/LWHUDWXUH

,Q�P\�<RXQJ�$GXOW�/LWHUDWXUH�FODVV��WKH�RSSRUWXQLW\�WR�FUHDWH�D�SURMHFW�OLNH�D�FRRNERRN

LQWULJXHG�PH��(YHU�VLQFH�UHDGLQJ�DQG�WHDFKLQJ�WKH�FKDSWHU�RQ�IRRG�LQ�OLWHUDWXUH�IURP�7KRPDV�&�

)RVWHU¶V +RZ�WR�5HDG�/LWHUDWXUH�/LNH�D�3URIHVVRU� ,�KDYH�EHHQ�LQWHUHVWHG�LQ�WKH�ZD\V�WKDW�PHDO
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VFHQHV�GHSLFW�FRPPXQLW\�LQ�OLWHUDWXUH��:LWK�WKLV�LQ�PLQG��,�FUHDWHG�D�FRRNERRN�EDVHG�RQ�WKH

FRPPXQLW\�VFHQHV�LQ�QLQH�RI�WKH�WZHOYH�ERRNV�ZH�UHDG�IRU�WKH�FODVV�

%\�DQDO\]LQJ�KRZ�PHDOV�FUHDWH�FRQQHFWLRQV�EHWZHHQ�WKH�FKDUDFWHUV��,�IRXQG�WKDW�WKH

DXWKRUV�XVH�WKHVH�VSHFLILF�IRRG�VFHQHV�WR�UHYHDO�KRZ�WKH�DGROHVFHQW�VHDUFK�IRU�LGHQWLW\�LV�PDGH�LQ

FRPPXQLW\��)RU�WKH�\RXQJ�UHDGHUV�RI�WKHVH�ERRNV��WKH�DXWKRUV�UHYHDO�KRZ�WKH�PHDOV�LQ�WKHLU�OLYHV

DUH�DOVR�PRPHQWV�RI�FRQQHFWLRQ�DQG�FRPPXQLW\��7KH�SURFHVV�RI�PDNLQJ�WKH�FRRNERRN�DOVR

FUHDWHG�D�FRPPXQLW\�LQ�P\�OLIH��DV�,�KDG�IULHQGV�DQG�IDPLO\�DFW�DV�P\�WDVWH�WHVWHUV�IRU�PRVW�RI�WKH

PHDOV��,Q�WKLV�ZD\��OLWHUDWXUH�KROGV�XS�D�PLUURU�WR�RXU�OLYHG�H[SHULHQFHV�

&RPPXQLW\�DV�IRXQG�IDPLO\�LQ�WHOHYLVLRQ�VKRZV

$IWHU�OHDUQLQJ�DERXW�SRGFDVWLQJ�LQ�P\�$XGLR�6WRU\WHOOLQJ�FODVV�DQG�OHDUQLQJ�LQ�PRUH

GHWDLO�WKH�UKHWRULFDO�WKHRU\�EHKLQG�SRGFDVWLQJ�LQ�P\�'LJLWDO�:ULWLQJ�FODVV��,�GHFLGHG�WR�UHYLVLW�P\

RULJLQDO�WKHVLV�LGHD�DQG�FUHDWH�D�SRGFDVW�VHULHV�RQ�WKH�IRXQG�IDPLO\�WURSH��,Q�GHILQLQJ�DQG

EUHDNLQJ�GRZQ�WKH�HOHPHQWV�RI�WKH�WURSH��,�H[SORUHG�KRZ�FRPPXQLW\�RXWVLGH�RI�WKH�IDPLO\�XQLW�LV

SRUWUD\HG�LQ�79�FRPHGLHV�DQG�GUDPHGLHV�

,Q�WKHVH�VKRZV��FRPPXQLW\�EXLOW�WKURXJK�FKRLFH�DOORZV�WKH�FKDUDFWHUV�WR�EHFRPH�EHWWHU

SHRSOH��JLYLQJ�WKH�FRPPXQLW\�RI�SHRSOH�ZKR�ZDWFK�D�VKRZ�KRSH�DQG�DIILUPDWLRQ�DV�WKH\�FRQVLGHU

WKH�IRXQG�IDPLOLHV�LQ�WKHLU�OLYHV��7KH�VKRZV�DUH�FRPSHOOLQJ�EHFDXVH�ZH�ILQG�WKLV�NLQG�RI

FRPPXQLW\�FRPSHOOLQJ��DQG�,�VRXJKW�WR�H[SORUH�WKDW�LQ�P\�SRGFDVW�HSLVRGHV�

&RPPXQLW\�DQG�SHUVSHFWLYH�LQ�WKH�FODVVURRP

,Q�P\�,QWURGXFWLRQ�WR�*UDGXDWH�6WXGLHV�FODVV��,�ZDQWHG�WR�DSSO\�WKH�WKHRULHV�ZH�OHDUQHG�LQ

FODVV�WR�WKH�ZRUN�,�GR�DV�D�KLJK�VFKRRO�(QJOLVK�WHDFKHU��,�WKHQ�UHYDPSHG�DQ�H[LVWLQJ�XQLW�RQ�-RKQ

6WHLQEHFN¶V 2I�0LFH�DQG�0HQ WR�LQFOXGH�ZD\V�RI�FULWLTXLQJ WKH�WH[W�WKURXJK�)HPLQLVW�7KHRU\�
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&ULWLFDO�5DFH�7KHRU\��&ULWLFDO�'LVDELOLWLHV�6WXGLHV��DQG�0DU[LVW�7KHRU\��$�IHZ�ZHHNV�DIWHU

VXEPLWWLQJ�WKH�SURMHFW��,�LPSOHPHQWHG�WKH�OHVVRQV�,�FUHDWHG�LQ�-DQXDU\������

:KLOH�WKLV�SURMHFW�PD\�QRW�VHHP�DV�FRQQHFWHG�WR�FRPPXQLW\�DV�P\�RWKHU�SURMHFWV��WKLV

DFWXDOO\�VWULNHV�RQ�WKH�FRUH�YDOXH�RI�P\�VWXGLHV��WKDW�WKH�GHSLFWLRQ�RI�FRPPXQLW\�LQ�OLWHUDWXUH

PLUURUV�UHDOLW\�DQG�JXLGHV�UHDGHUV�LQWR�D�QHZ�XQGHUVWDQGLQJ�RI�WKHLU�RZQ�FRPPXQLWLHV��,Q�WKH

XQLW��WHQWK�JUDGHUV�HQJDJHG�ZLWK�D�FODVVLF�WH[W�WKURXJK�WKH�OHQVHV�RI�GLIIHUHQW�FRPPXQLWLHV��7KLV

DOORZHG�WKHP�WR�WDNH�RQ�WKH�SHUVSHFWLYHV�RI�FRPPXQLWLHV�RWKHU�WKDQ�WKHLU�RZQ��7KURXJK�WDNLQJ

RQ�WKHVH�SHUVSHFWLYHV�DQG�GLVFXVVLQJ�WKHP�ZLWK�HDFK�RWKHU��D�NLQG�RI�FRPPXQLW\�ZDV�IRUPHG

ZLWKLQ�WKH�FODVV��6WXGHQWV�IHOW�HPSRZHUHG�WR�TXHVWLRQ�D�FODVVLF�WH[W�DQG�WR�RIIHU�D�FULWLFDO�UHDGLQJ

EDVHG�RQ�WKH�WKHRULHV�,�SURYLGHG�IRU�WKHP��7KH\�ZHUH�DEOH�WR�VHH�KRZ�WKLV�WH[W�KROGV�XS�D�PLUURU

WR�RXU�ZRUOG�DQG�WKHQ�TXHVWLRQ�WKH�V\VWHPV�LQ�SODFH�IRU�RXU�RZQ�FRPPXQLWLHV�

&RPPXQLW\�VHHNLQJ�LWV�RZQ�WKULYLQJ�LQ�OLWHUDWXUH�DQG�VRFLDO�PHGLD

0\�LQWHUHVW�LQ�FRPPXQLW\�DV�LW�KDV�EHHQ�VKDSHG�E\�P\�VWXGLHV��VSHFLILFDOO\�LQ�1DWLYH

$PHULFDQ�/LWHUDWXUH�DQG�LQ�'LJLWDO�:ULWLQJ�EURXJKW�PH�WR�WKH�WRSLF�RI�P\�ILQDO�SDSHU��KRZ�WKH

ZRUN�RI 'DZQODQG�9RLFHV���� DQG�LWV�UHODWHG�VRFLDO PHGLD�SDJHV�FRQQHFW�WR�VXUYLYDQFH��DFWLYLVP�

VWHZDUGVKLS��DQG�VXVWDLQDELOLW\��7KURXJK�ZULWLQJ�DQG�UHYLVLQJ�WKLV�SDSHU��,�IRXQG�QHZ�SRLQWV�RI

FRQQHFWLRQ�EHWZHHQ�ERWK�ILHOGV�DQG�KRZ�FRPPXQLW\�FRQQHFWLRQV�FDQ�EH�IDFLOLWDWHG�WKURXJK

RQOLQH�OLWHUDU\�DQWKRORJLHV�DQG�VRFLDO�PHGLD��$QDO\]LQJ�FRPPXQLW\�LQ�WKH�UHDO�ZRUOG�DV

IDFLOLWDWHG�E\�OLWHUDWXUH�DOORZHG�PH�WR�VHH�WKH�RWKHU�VLGH�RI�P\�LQLWLDO�H[SORUDWLRQ�RI�OLWHUDWXUH�DQG

FRPPXQLW\��,QVWHDG�RI�H[SORULQJ�KRZ�OLWHUDWXUH�UHIOHFWV�RXU�UHDOLWLHV�DQG�DVSLUDWLRQV��,�H[SORUHG

KRZ�FRPPXQLWLHV�LQ�WKH�UHDO�ZRUOG�XVH�OLWHUDWXUH�DV�D�PHDQV�RI�FRQQHFWLRQ�
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6DUDK�(VKHOPDQ

7KH�3XULWDQ�'UHDP�DQG�,WV�&RXQWHU�9RLFHV�

:LQWKURS¶V�$PHULFDQ�([FHSWLRQDOLVP�DQG�+DUMR¶V $PHULFDQ 6XQULVH

,QWURGXFWLRQ

:LWK�WKH�FRORQL]DWLRQ�RI�ZKDW�LV�QRZ�FDOOHG�WKH�8QLWHG�6WDWHV�RI�$PHULFD�FDPH�D�YLVLRQ

IRU�KRZ�WKH�VHWWOHU�FRPPXQLW\�LV�VXSSRVHG�WR�RSHUDWH��7KLV�YLVLRQ��ZKLFK�ZLOO�EH�UHIHUUHG�WR�DV

WKH�³3XULWDQ�YLVLRQ´��ZDV�DUWLFXODWHG�E\�-RKQ�:LQWKURS�LQ������ZKHQ�WKH�3XULWDQV�ILUVW�OHIW�IRU�WKH

0DVVDFKXVHWWV�%D\�&RORQ\��$V�KLV�VSHHFK��³$�0RGHO�RI�&KULVWLDQ�&KDULW\�´�JDLQHG�FXUUHQF\��LWV

LGHDOV�VKDSHG�WKH�GHYHORSPHQW�RI�$PHULFDQ�H[FHSWLRQDOLVP��ZKLFK�ODWHU�OHG�WR�WKH�$PHULFDQ

'UHDP��<HW�E\�XVLQJ�WKH�3XULWDQ�YLVLRQ�DV�D�IRXQGDWLRQ�IRU�WKH�$PHULFDQ�'UHDP��WKH�'UHDP

EHFDPH�K\SRFULWLFDO�DQG�H[FHSWLRQDOLVW��ZLWK�WKRVH�LQ�SRZHU�VXFK�DV�WKH�(QJOLVK�FRORQLVWV

FUHDWLQJ�EDUULHUV�DV�WR�ZKR�FDQ�DFFHVV�LW��&RXQWHU�YRLFHV�KDYH�VWHSSHG�LQ�WR�UHIXWH�WKH�FRORQLVWV


YLVLRQ��DQG�WKHVH�YRLFHV�VSHDN�LQ�UHVLOLHQW�KRSH�GHVSLWH�KLVWRULFDOO\�EHLQJ�SUHYHQWHG�IURP

SXUVXLQJ�WKH�'UHDP��,QGLJHQRXV�DUWLVWV�VXFK�DV�-R\�+DUMR�VSHDN�IURP�WKH�SHUVSHFWLYH�RI�WKRVH

ZKRVH�ODQG�ZDV�VWROHQ�DQG�ZKR�ZHUH�WKHQ�IXUWKHU�EDUUHG�IURP�DQ\�RI�WKH�ULFKHV�RI�WKH�ODQG��,Q

KHU�FROOHFWLRQ� $PHULFDQ�6XQULVH��-R\�+DUMR�FUHDWHV D�QHZ�YLVLRQ�WKDW�UHPRYHV�KLHUDUFKLHV�LQ�WKH

3XULWDQ�YLVLRQ�DQG�JURXQGV�WKH�FRPPXQLW\�LQ�PXWXDOLVP��LQ�D�FRPPRQ�FDUH�ZLWKRXW

H[FHSWLRQDOLVP�

%\�UHVSRQGLQJ�WR�WKH�3XULWDQ�YLVLRQ��+DUMR�DGGUHVVHV�:LQWKURS¶V�ZRUGV�WKDW�DOORZHG

H[FHSWLRQDOLVP��SDYLQJ�D�QHZ�NLQG�RI�YLVLRQ�WKDW�ORRNV�IRUZDUG�ZLWK�UHVLOLHQW�KRSH�WR�D�QHZ�NLQG

RI�$PHULFD�

-RKQ�:LQWKURS�DQG�WKH�3XULWDQ�9LVLRQ�LQ�³$�0RGHO�RI�&KULVWLDQ�&KDULW\´

,Q�³$�0RGHO�RI�&KULVWLDQ�&KDULW\�´�-RKQ�:LQWKURS�JURXQGV�KLV�YLVLRQ�E\�HTXDWLQJ�WKH
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FRORQL]DWLRQ�RI�WKH�ODQG�ZLWK�WKH�ELEOLFDO�VWRU\�RI�WKH�,VUDHOLWHV�WDNLQJ�WKH�ODQG�RI�&DQDDQ��7KH

XVH�RI�FRYHQDQWDO�ODQJXDJH�KDV�VKDSHG�WKH�GHYHORSPHQW�RI�WKH�$PHULFDQ�'UHDP�E\�FUHDWLQJ�WKH

VHQVH�WKDW�WKH�'UHDP�LV�OLPLWHG�WR�WKH�ULFK�DQG�WKH�VHOHFW�UDFLDO��HWKQLF��DQG�UHOLJLRXV�JURXSV��7KLV

VHQVH�RI�OLPLWDWLRQ�LQ�WKH�3XULWDQ�YLVLRQ�LV�GHYHORSHG�E\�D�GHOLEHUDWH�LQWHUSUHWDWLRQ�RI�WKH

&KULVWLDQ�%LEOH�WKDW�DOORZV�IRU�SRZHU�WR�PDLQWDLQ�WKLV�XQHTXDO�G\QDPLF�

7KH�LGHD�RI�D�FRYHQDQW�WKDW�:LQWKURS�GHYHORSV�LV�VWHHSHG�LQ�ERWK�ELEOLFDO�OLWHUDWXUH�DQG

OHJDO�ODQJXDJH��WKH�TXRWH�LV�KHUH�RQ�WKH�VFUHHQ��>>>³:H�DUH�HQWHUHG�LQWR�FRYHQDQW�ZLWK�+LP�IRU

WKLV�ZRUN��:H�KDYH�WDNHQ�RXW�D�FRPPLVVLRQ��7KH�/RUG�KDWK�JLYHQ�XV�OHDYH�WR�GUDZ�RXU�RZQ

DUWLFOHV��:H�KDYH�SURIHVVHG�WR�HQWHUSULVH�WKHVH�DQG�WKRVH�DFFRXQWV��XSRQ�WKHVH�DQG�WKRVH�HQGV�´@@@

7KH�ZRUG�³FRYHQDQW´�LV�IURP�WKH�%LEOH��ZKLOH�WKH�SKUDVHV�³WDNHQ�RXW�D�FRPPLVVLRQ�´�³GUDZ�RXU

DUWLFOHV�´�DQG�³HQWHUSULVH���DFFRXQWV´�DUH�OHJDO�SKUDVHV�IURP�KLV�WLPH��&RQVLGHULQJ�WKDW�:LQWKURS

ZDV�RULJLQDOO\�WUDLQHG�DV�D�ODZ\HU��WKLV�EOHQG�LV�GHOLEHUDWH��KH�LV�JURXQGLQJ�WKH�YLVLRQ�RI�FRYHQDQW

RQ�ERWK�*RG¶V�WHUPV�DQG�KLV�WHUPV��:LQWKURS¶V�GHVFULSWLRQ�RI�WKH�FRYHQDQW�LV�WKDW�LI�*RG

³EULQJ>V@�>WKH�FRORQLVWV@�LQ�SHDFH�WR�WKH�SODFH�ZH�GHVLUH�´�WKHQ�*RG�KDV�DJUHHG�WR�WKH�WHUPV�DQG

³ZLOO�H[SHFW�D�VWULFW�SHUIRUPDQFH�RI�WKH�DUWLFOHV�FRQWDLQHG�LQ�LW�´�7KLV�ODVW�SDUW�PHDQV�WKDW�WKH

FRORQLVWV�ZLOO�KDYH�WR�REH\�WKH�UXOHV�EDVHG�RQ�WKH�&KULVWLDQ�%LEOH�WR�JHW�WKH�EOHVVLQJ�DQG�DYRLG

WKH�SXQLVKPHQW��%\�IRFXVLQJ�RQ�RXWZDUG�EHKDYLRU�DV�D�EDVLV�IRU�VHHLQJ�VXFFHVV��WKH�DFKLHYDELOLW\

RI�WKH�3XULWDQ�YLVLRQ��DQG�E\�H[WHQVLRQ�WKH�$PHULFDQ�'UHDP��FDQ�EH�HYDOXDWHG�RQ�RXWFRPHV�WKDW

FDQ�LJQRUH�WKH�LQVWDQFHV�ZKHUH�LW�IDLOV�SHRSOH��$V�ORQJ�DV�VXFFHVV�FDQ�EH�LGHQWLILHG�RU�MXVWLILHG�

WKH�EOHVVLQJ�IURP�*RG�LV�ZLWK�WKHP�DQG�WKH\�GR�QRW�QHHG�WR�FKDQJH�WKHLU�DFWLRQV�

:KDW�LV�WHOOLQJ�LV�ZKR�LV�DOORZHG�LQ�WKLV�FRYHQDQW��WKH�ODQJXDJH�GHYHORSV�WKH

H[FHSWLRQDOLVP�WKDW�PDUNV�WKH�3XULWDQ�YLVLRQ��:LQWKURS�VSHQGV�VLJQLILFDQW�WLPH�RQ�KRZ�WKH

FRPPXQLW\�LV�VXSSRVHG�WR�EH�IRUPHG��KH�VD\V�WKDW�³ORYH�DPRQJ�&KULVWLDQV�LV�D�UHDO�WKLQJ��QRW
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LPDJLQDU\´�DQG�WKDW�³:H�PXVW�QRW�ORRN�RQO\�RQ�RXU�RZQ�WKLQJV��EXW�DOVR�RQ�WKH�WKLQJV�RI�RXU

EUHWKUHQ�´�,PSOLFLW�LQ�WKLV�YLVLRQ�LV�WKDW�RQO\�&KULVWLDQV�DUH�FRYHUHG�E\�WKLV�FRYHQDQW��WKH

,QGLJHQRXV�SHRSOH�RI�FRORQL]HG�$PHULFD�DUH�QRW��7KLV�VHWV�XS�D�VHQVH�RI�H[FHSWLRQDOLVP�IRU�WKH

FRORQLVWV��DOORZLQJ�[HQRSKRELD�WR�GHYHORS�ZLWKLQ�LW�DQG�OLPLWLQJ�WKH�$PHULFDQ�'UHDP�LQ�UDFLDO�

HWKQLF��DQG�UHOLJLRXV�WHUPV�

:LQWKURS�FRQQHFWV�WKH�FRYHQDQWDO�ODQJXDJH�ZLWK�KLV�HFRQRPLF�YLVLRQ�LQ�KLV�SDUDSKUDVH�RI

0RVHV�� 7KH�ZD\V�WKDW�:LQWKURS�GHSDUWV�IURP�WKH�WH[W RI�'HXWHURQRP\�����������ZKHWKHU�E\

DGGLWLRQ�RU�E\�RPLVVLRQ��DUH�WHOOLQJ��>>>+H�DGGV�³RXU�SOHDVXUH�DQG�SURILWV

�DV�D�VSHFLILF�H[DPSOH

RI�WKH�NLQG�RI�³LGRO´�WKDW�WKH�FRORQLVWV�PD\�WXUQ�WR��%DVHG�RQ�WKLV�DGGLWLRQ��KLV�DWWHQWLRQ�WR�WKH

HFRQRPLF�VWUXFWXUH�RI�WKH�QHZ�FRPPXQLW\�FDQ�EH�D�ZDUQLQJ�DJDLQVW�WKH�WHQGHQF\�WRZDUGV

VHOI�HQULFKPHQW��+H�VWLOO�KRSHV�WKDW�WKH�FRORQLVWV�ZRXOG�REH\�*RG¶V�UXOHV�LQ�WKH�FRYHQDQW�DQG�EH

JHQHURXV�ZLWK�HDFK�RWKHU��\HW�SURYLGHV�QR�VSHFLILFV�DV�WR�KRZ�WR�DFKLHYH�WKLV��@@@7KH�ODVW�SKUDVH�

³ZKLWKHU�ZH�SDVV�RYHU�WKLV�YDVW�VHD�WR�SRVVHVV�LW´�OHDYHV�RXW�WKH�FRQWH[W��0RVHV�ZDV�VSHDNLQJ�WR

,VUDHOLWHV�DERXW�FURVVLQJ�WKH�-RUGDQ�ULYHU�WR�WDNH�WKH�ODQG��%DVHG�RQ�WKH�FRQWH[W�RI�WKH�%LEOLFDO

YHUVH��WKH�,VUDHOLWHV�ZHUH�JRLQJ�WR�WDNH�WKH�SURPLVHG�ODQG�WKDW�ZDV�IURP�*RG��7KLV�ODQG�ZDV

DOUHDG\�RFFXSLHG��DQG�WKH�ERRN�RI�-RVKXD�FKURQLFOHV�WKH�ZD\V�WKDW�WKH\�ZDJHG�ZDU�WR�WDNH

SRVVHVVLRQ�RI�LW��%\�PDNLQJ�WKLV�FRQQHFWLRQ�EHWZHHQ�WKH�FRORQLVWV�DQG�WKH�,VUDHOLWHV�RI�WKH�ERRNV

RI�'HXWHURQRP\�DQG�-RVKXD��:LQWKURS�LV�HPSKDVL]LQJ�WKDW�WKH�FRORQLVWV�DUH�VSHFLDO�DQG�DQ\�DFWV

RI�YLROHQFH�WR�WDNH�WKH�ODQG�DUH�DOUHDG\�DSSURYHG�E\�*RG�DQG�ZRXOG�QRW�NHHS�WKHP�IURP�WKH

EOHVVLQJ�RI�WKH�FRYHQDQW�� 7KLV�YLHZ�RI�WKH�ODQG�IHHGV LQWR�WKH�EHOLHI�WKDW�WKH�$PHULFDQ�'UHDP

� :LQWKURS¶V�LQWHUSUHWDWLRQ�GRHV�QRW�OLQH�XS�ZLWK�WKH�FRPPRQ�LQWHUSUHWDWLRQ�RI�WKHVH�SDVVDJHV��7\SLFDOO\��WKH
WUDMHFWRU\�RI�WKH�FRYHQDQW�DV�H[SUHVVHG�LQ�WKH�&KULVWLDQ�%LEOH�IROORZV�KRZ�WKH�ERXQGV�RI�ZKR�LV�LQFOXGHG�H[SDQGV
HYHQWXDOO\�WR�DOO�SHRSOH��0\�SRLQW�KHUH�LV�WKDW�:LQWKURS�LJQRUHV�WKLV�WUDMHFWRU\�LQ�IDYRU�RI�D�PRUH�H[FOXVLYH�FRYHQDQW�

� )XOO�TXRWH�IURP�:LQWKURS�KHUH��³���WKH�DUWLFOHV�RI�RXU�&RYHQDQW�ZLWK�KLP��WKDW ZH�PD\�OLYH�DQG�EH�PXOWLSOLHG� DQG
WKDW�WKH�/RUG�RXU�*RG�PD\�EOHVVH�XV�LQ�WKH�ODQG�ZKLWKHU�ZH�JR�WR�SRVVHVV�LW��%XW�LI�RXU�KHDUWV�VKDOO�WXUQ�DZD\��VR�WKDW
ZH�ZLOO�QRW�REH\��EXW�VKDOO�EH�VHGXFHG��DQG�ZRUVKLS�DQG�VHUYH�RWKHU�*RGV��RXU�SOHDVXUH�DQG�SURILWV� DQG VHUYH�WKHP�
LW�LV�SURSRXQGHG�XQWR�XV�WKLV�GD\� ZH�VKDOO�VXUHO\ SHULVK�RXW�RI�WKH�JRRG�ODQG�ZKLWKHU�ZH�SDVV�RYHU�WKLV�YDVW�VHD�WR
SRVVHVV�LW´��HPSKDVLV�KLV��
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VKRXOG�EH�SXUVXHG�DW�DQ\�FRVW��7KH�QRWLRQ�RI�0DQLIHVW�'HVWLQ\�DOVR�FRPHV�IURP�WKLV�LGHD��DV�WKH

EHOLHI�SRVLWV�WKDW�ODQG�KDV�DOUHDG\�EHHQ�JLYHQ�WR�WKH�FRORQLVWV�E\�*RG��(YHQ�WKRXJK�LW�LV�DOUHDG\

RFFXSLHG�E\�1DWLYH�$PHULFDQV��:LQWKURS¶V�FRYHQDQW�GRHV�QRW�H[WHQG�WR�WKHP��DQG�WKHUHIRUH�WKH

ODQG��DQG�WKH�'UHDP��EHORQJV�WR�WKH�FKRVHQ�IHZ�

-R\�+DUMR¶V�1HZ�9LVLRQ�LQ $Q�$PHULFDQ�6XQULVH

-R\�+DUMR��LQ�KHU�FROOHFWLRQ�RI�SRHPV $Q�$PHULFDQ 6XQULVH��FDOOV�RXW�WKLV�H[FHSWLRQDOLVP�

ERWK�LQ�UHYHDOLQJ�WKH�JHQRFLGDO�IUXLWV�RI�:LQWKURS¶V�ZRUGV�DQG�HQYLVLRQLQJ�D�QHZ�NLQG�RI

FRYHQDQWDO�FRPPXQLW\��,Q�³$GYLFH�IRU�&RXQWULHV��$GYDQFHG��'HYHORSLQJ�DQG�)DOOLQJ´��WKH�FDOO

DQG�UHVSRQVH�VWUXFWXUH�FUHDWHV�D�VHQVH�RI�FRPSHWLQJ�YLVLRQV��+DUMR¶V�YLVLRQ�LQ�SODLQ�WH[W�DQG

$PHULFDQ�H[FHSWLRQDOLVP�LQ�LWDOLFV��/LQHV�OLNH��³, ZDV�JLYHQ�WKLV�SRVLWLRQ�E\�FXQQLQJ��E\�PRQH\�

E\�VH[��E\�IDPLO\��E\�*RG´�DQG�³*RG�JDYH�XV�WKHVH ODQGV´���������GLUHFWO\�UHFDOO�WKH�YLVLRQ�WKDW

:LQWKURS�KDG��+DUMR�HYRNHV�WKH�FRYHQDQWDO�ODQJXDJH�E\�WZLFH�GHVFULELQJ�KRZ�WKH�ODQG�ZDV�JLYHQ

E\�*RG��DQ�DVVHUWLRQ�RI�GLYLQH�3URYLGHQFH�WKDW�FRORQLVWV�XVHG�WR�MXVWLI\�WKHLU�DFWLRQV�DJDLQVW�WKH

,QGLJHQRXV�SHRSOH��+HU�YLVLRQ�WKDW�SUHIDFHV�WKHVH�OLQHV�LV�D�QHZ�LPDJLQLQJ�RI�ZKDW�FRPPXQLW\

HQFRPSDVVHV��³3RZHU���LV�PHDQW�WR�EH�VKDUHG´�DQG�³:H�FDQQRW�RZQ�DQ\RQH�HOVH��SHRSOH��WKH

ODQGV��RU�UHVRXUFHV´������������,Q�FUHDWLQJ�D�YLVLRQ�RI�D�FRPPXQLW\�URRWHG�LQ�WUXH�HTXDOLW\��+DUMR

XSHQGV�WKH�KLHUDUFKLHV�H[SUHVVHG�LQ�:LQWKURS¶V�YLVLRQ�DQG�H[SDQGV�WKH�VHQVH�RI�FRPPXQLW\

EH\RQG�SHRSOH�WR�LQFOXGH�DQLPDOV�DQG�ODQG��7KLV�H[SDQVLRQ�LV�D�FUXFLDO�UHIUDPLQJ�IURP

:LQWKURS¶V�FRYHQDQW�WKDW�LPSOLFLWO\�H[FOXGHG�RWKHUV�DQG�SHUSHWXDWHG�WRS�GRZQ�KLHUDUFKLHV�� %\

PRYLQJ�DZD\�HQWLUHO\�IURP�FRYHQDQWDO�ODQJXDJH��WKH�ODQJXDJH�RI�RZQHUVKLS�DQG�WUDQVDFWLRQ��WR

JURXQG�WKH�QHZ�YLVLRQ�LQ�WKH�ODQG��+DUMR�UHIXWHV�WKH�[HQRSKRELD�LQ�WKH�3XULWDQ�YLVLRQ�DQG

� 7KH�FRYHQDQWDO�DUUDQJHPHQW�WKDW�:LQWKURS�HYRNHV�ZDV�RQH�WKDW�RIWHQ�WRRN�SODFH�EHWZHHQ�WZR�SHRSOH�RU�FRXQWULHV�
RQH�RI�ZKRP�ZDV�VLJQLILFDQWO\�KLJKHU�LQ�VWDWXV�WKDQ�WKH�RWKHU��$�WUDQVDFWLRQ�ZDV�VHW�XS�ZKHUH�WKH�OHVVHU�SDUW\�ZRXOG
SHUIRUP�VHUYLFHV�LQ�UHWXUQ�IRU�SURWHFWLRQ�E\�WKH�JUHDWHU�SDUW\��DQG�RIWHQ�WKH�SXQLVKPHQW�RI�D�EURNHQ�DJUHHPHQW�IHOO�RQ
WKH�OHVVHU�SDUW\��7KHUH�LV�PRUH�WR�WKLV�WKHRORJLFDOO\��EXW�D�IXOOHU�GLVFXVVLRQ�LV�EH\RQG�WKH�VFRSH�RI�WKLV�SDSHU��7KDQN
\RX�WR�'HUHN�%DNHU�DQG�1DWKDQLHO�/HH�ZKR�FRQILUPHG�WKDW�WKLV�LGHD�FDPH�IURP�WKH�ZRUN�RI�0HUHGLWK�.OLQH�
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LQFOXGHV�WKH�QDWXUDO�ZRUOG�LQ�WKH�DFFHVV�WR�EOHVVLQJ�

7KLV�PRYHPHQW�WRZDUGV�D�YLVLRQ�IRU�$PHULFD�WKDW�LV�LQFOXVLYH�DQG�MXVW�FRQWLQXHV�LQ

³%OHVV�7KLV�/DQG�´�:KLOH�³$GYLFH�IRU�&RXQWULHV«´�VHWV�XS�KHU�YLVLRQ�LQ�RSSRVLWLRQ�WR�WKH

LGHRORJLHV�$PHULFD�ZDV�EXLOW�RQ��³%OHVV�7KLV�/DQG´�ORRNV�IRUZDUG�LQ�UHVLOLHQW�KRSH�IRU�ZKDW

$PHULFD�FDQ�EHFRPH��+DUMR�XVHV�NLQHVWKHWLF�ODQJXDJH�WR�LOOXVWUDWH�KRZ�D�FRPPXQLW\�VKRXOG

RSHUDWH��LQ�FRQWUDVW�WR�KRZ�:LQWKURS�XVHG�WKH�VDPH�LPDJHU\��:LQWKURS�XVHV�ELEOLFDO�LPDJHU\

FRPSDULQJ�D�FRPPXQLW\�RI�SHRSOH�WR�D�VLQJOH�ERG\��ZKLOH�KH�VHHNV�WR�FRQYH\�WKH�VDPH

PXWXDOLVP�WKDW�+DUMR�GHVFULEHV��WKH�LPDJH�PDLQWDLQV�KLHUDUFKLHV�DV�VRPH�SHRSOH�PD\�KDYH�D

PRUH�LPSRUWDQW�³SODFH´�LQ�WKH�ERG\��,Q�FRQWUDVW��+DUMR�SHUVRQLILHV�WKH�ODQG��QRW�WKH�FRPPXQLW\�

JUDQWLQJ�WKH�ODQG�D�KHDG��IHHW��H\HV��DQG�VR�RQ�IRU�HDFK�RI�WKH�EOHVVLQJV�VKH�RIIHUV��%\

SHUVRQLI\LQJ�WKH�ODQG��+DUMR�H[WHQGV�WKH�LGHD�FRQWDLQHG�LQ�KHU�ILUVW�OLQH�RI�³$GYLFH�WR

&RXQWULHV«´��³7KH�FRXQWU\�LV�D�SHUVRQ´������:KLOH�:LQWKURS�FRQWDLQHG�KLV�YLVLRQ�RI�WKH�ERG\�WR

MXVW�SHRSOH��VSHFLILFDOO\��&KULVWLDQ�(XURSHDQV���+DUMR�UHYHDOV�DQ�LQWHUFRQQHFWHGQHVV�RI�WKH�ODQG

DQG�WKH�SHRSOH��SXVKLQJ�DJDLQVW�WKH�SDUDPHWHUV�RI�EOHVVLQJ�WKDW�:LQWKURS�HVWDEOLVKHG��7KLV�YLVLRQ

LV�IXUWKHU�GULYHQ�LQ�E\�WKH�OLQHV��³%OHVV�XV��WKHVH�ODQGV��VDLG�WKH�UHPHPEHUHU��7KHVH�ODQGV�DUHQ¶W

RXU���ODQGV��7KHVH�ODQGV�DUHQ¶W�\RXU�ODQGV��:H�DUH�WKLV�ODQG´����������7KH�ODQG�LV�QRW�RQO\�D�ERG\�

D�SHUVRQ��EXW�LW�LV�DOVR�D�VRXUFH�RI�EOHVVLQJ�DQG�D�SDUW�RI�ZKR�ZH�DUH��,W�LV�QRW�WR�EH�RZQHG�RU�XVHG

IRU�SURILW��%\�FHQWHULQJ�WKH�ODQG�DV�KHU�IRXQGDWLRQ�IRU�WKH�EOHVVLQJV��+DUMR�FUHDWHV�D�YLVLRQ�WKDW�LV

EDVHG�RQ�FRPPRQ�KXPDQLW\�DQG�UHVSHFW�IRU�DOO�OLYLQJ�WKLQJV��D�YLVLRQ�WKDW�FDQ�UHGHHP�WKH

$PHULFDQ�'UHDP�IURP�WKH�LQHTXDOLW\�DQG�[HQRSKRELD�WKDW�RULJLQDWHG�LQ�LWV�3XULWDQ�IRXQGDWLRQ�

,Q�WKHVH�EOHVVLQJV��VKH�UHFRJQL]HV�WKH�WUDJHGLHV�RI�WKH�$PHULFDQ�SDVW�ZKLOH�VWLOO

H[SUHVVLQJ�KRSH�IRU�UHGHPSWLRQ��+HU�EOHVVLQJV�DUH�IRU�WKH�ODQG��IRU�³>ZLWQHVVLQJ@�FUXHOW\�DQG

NLQGQHVV´�DQG�IRU�³>KHDULQJ@�FULHV�RI�KHDUWEUHDN�DQG�VKRXWV�RI�FHOHEUDWLRQ´�������������VXFK
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EOHVVLQJV�DFNQRZOHGJH�WKH�SDVW�ZKLOH�VWLOO�ORRNLQJ�IRUZDUG�LQ�KRSH��7KLV�KRSH�LV�H[HPSOLILHG�LQ

KHU�EOHVVLQJV�IRU�WKH�DUPV��IRU�³WKH\�UHPDNH�DQG�UHVWRUH�WKH�EHDXW\�RI�WKH�ODQG´����������+HUH�

+DUMR�VSHDNV�RI�WKH�UHVLOLHQFH�QRW�RQO\�RI�WKH�FRPPXQLW\�EXW�RI�WKH�ODQG�LWVHOI��,W�LV�QRW�RQO\�D

UHFLSLHQW�RI�+DUMR¶V�EOHVVLQJV��EXW�DOVR�D�VRXUFH�RI�EOHVVLQJ��WKH�ODFN�RI�KLHUDUFKLHV�DOORZV

EOHVVLQJ�WR�IORZ�LQ�DQG�RXW�HTXDOO\�DV�DOO�DUH�EOHVVHG�DQG�EOHVVLQJ��7KLV�UHVLOLHQFH�DQG�KHDOLQJ

FRPHV�IURP�UHPHPEUDQFH�RI�KLVWRU\��DV�WKH�ODQG�³LV�D�VSHDNHU��D�VLQJHU��D�NHHSHU�RI�DOO�WKDW

KDSSHQV�KHUH��RQ�WKLV�ODQG´����������+DUMR�HYRNHV�D�QHZ�ILJXUH�DW�WKH�HQG�RI�WKH�SRHP��WKH

³UHPHPEHUHU´��WR�HPSKDVL]H�WKDW�WKLV�QHHG�IRU�UHFNRQLQJ�WKDW�OHDGV�WR�UHQHZDO�PXVW�LQFOXGH�D�IXOO

UHPHPEUDQFH�RI�WKH�ODQG¶V�KLVWRU\�

&RQFOXVLRQ

7KLV�LGHD�RI�WKH�³UHPHPEHUHU´�EULQJV�XV�WR�WKH�VLJQLILFDQFH�RI�+DUMR¶V�ZRUGV�LQ�WKH�OLJKW

RI�:LQWKURS¶V�OHJDF\��WKH�QHHG�WR�IXOO\�UHPHPEHU�RXU�KLVWRU\�VR�WKDW�ZH�FDQ�PDNH�VRPHWKLQJ

QHZ�RI�RXU�FRXQWU\��:LQWKURS¶V�³0RGHO´�EHFDPH�QRW�D�PRGHO�RI�ORYH�EXW�D�PRGHO�RI

H[FHSWLRQDOLVP��WKH�EHOLHI�WKDW�ZKLWH�&KULVWLDQ�(XURSHDQV�ZHUH�GLYLQHO\�VHW�DSDUW�WR�GR�WR�WKH�ODQG

ZKDWHYHU�WKH\�ZLOO��:LQWKURS¶V�UKHWRULF�PDNHV�PH�WKLQN�RI�WKH�ELEOLFDO�SKUDVH�RI�MXGJLQJ�D�WUHH

E\�LWV�IUXLW��WKH�IUXLWV�RI�H[FHSWLRQDOLVP�DUH�VHHQ�LQ�FRQWLQXHG�YLROHQFH�RI�ZKLWH�VXSUHPDF\�

V\VWHPLF�LQHTXDOLW\��DQG�SROOXWLRQ�RI�WKH�ODQG��DOO�LPSDFWLQJ�WKH�DFFHVVLELOLW\�RI�WKH�$PHULFDQ

'UHDP��+DUMR¶V�FDOO�WR�UHPHPEHU�RXU�KLVWRU\�DQG�WR�JLYH�XS�RXU�SRZHU�WR�VKDUH�ZLWK�RWKHUV�LV�D

UDGLFDO�GHSDUWXUH�IURP�:LQWKURS¶V�H[FHSWLRQDOLVP��%\�UHOHDVLQJ�RXU�JULS�DQG�OHDUQLQJ�WR�OLVWHQ�WR

RWKHUV�DQG�ZRUN�IRU�KHDOLQJ�DQG�UHGHPSWLRQ��ZH�FDQ�UHFNRQ�ZLWK�RXU�KLVWRU\�DV�ZH�UHQHZ�RXU

UHODWLRQVKLSV�ZLWK�WKH�ODQG�DQG�ZLWK�HDFK�RWKHU�
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%LEOLRJUDSK\

+DUMR��-R\� $Q�$PHULFDQ�6XQULVH��³$GYLFH�IRU�&RXQWULHV� $GYDQFHG��'HYHORSLQJ�DQG�)DOOLQJ´�

SS��������:��:��1RUWRQ�	�&RPSDQ\�,QF������

�� $Q�$PHULFDQ�6XQULVH��³%OHVV�7KLV�/DQG´��SS��������� :��:��1RUWRQ�	�&RPSDQ\�,QF������

.LQJ�-DPHV�%LEOH��%LEOH*DWHZD\��KWWSV���ZZZ�ELEOHJDWHZD\�FRP���$FFHVVHG����$XJXVW������

:LQWKURS��-RKQ��³$�0RGHO�RI�&KULVWLDQ�&KDULW\�´�7HDFKLQJ�$PHULFDQ�+LVWRU\��$VKEURRN�&HQWHU�

WHDFKLQJDPHULFDQKLVWRU\�RUJ�OLEUDU\�GRFXPHQW�D�PRGHO�RI�FKULVWLDQ�FKDULW\�����$FFHVVHG���

$XJXVW������
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6DUDK�(VKHOPDQ

3RUWIROLR�5HYLVLRQ�5HIOHFWLRQ

'HFHPEHU���������

0\�UHYLVLRQ�RI�WKH�HVVD\��³7KH�3XULWDQ�'UHDP�DQG�,WV�&RXQWHU�9RLFHV��:LQWKURS��.LQJ�

DQG�+DUMR�´�WRRN�VHYHUDO�URXQGV�RI�UHYLVLRQV�WR�EHFRPH�WKH�SDSHU�WKDW�,�SUHVHQWHG�RQ�1RYHPEHU

���������DW�WKH�,ULVK�$VVRFLDWLRQ�RI�$PHULFDQ�6WXGLHV�FRQIHUHQFH��7KH�ILUVW�URXQG�RI�UHYLVLQJ�ZDV

VLPSO\�DGGUHVVLQJ�WKH�FRPPHQWV�WKDW�'U��9DOHQV�OHIW�RQ�P\�GUDIW��%HWZHHQ�KHU�FRPPHQWV�DQG�RXU

VXEVHTXHQW�GLVFXVVLRQV��,�OHDUQHG�KRZ�PXFK�,�QHHGHG�WR�DUWLFXODWH�WKH�LQWHUWH[WXDO�GHWDLOV�RI

:LQWKURS¶V�%LEOLFDO�DOOXVLRQV��,¶YH�DEVRUEHG�WKHVH�GHWDLOV�RYHU�PDQ\�\HDUV�OHDUQLQJ�DERXW�WKH

%LEOH�LQ�D�YDULHW\�RI�UHOLJLRXV�VHWWLQJV��DQG�LW�ZDV�D�JRRG�FKDOOHQJH�IRU�PH�WR�PDNH�PRUH�H[SOLFLW

WKH�FRQQHFWLRQV�WKDW�,�VHQVHG�LPSOLFLWO\��,�DOVR�FKHFNHG�ZLWK�ORFDO�SDVWRUV�DERXW�WKH�VRXUFH�RI�WKH

LGHDV��DV�,�GLG�QRW�ZDQW�WR�DFFLGHQWDOO\�SODJLDUL]H�RU�DVVXPH�WKDW�ZKDW�,�KDG�KHDUG�RYHU�WKH�\HDUV

ZDV�FRPPRQO\�KHOG�E\�PRVW�&KULVWLDQ�WKHRORJLDQV�

$V�WKH�,$$6�FRQIHUHQFH�IRFXVHG�RQ�H[FHSWLRQDOLVP��,�KDG�WR�UHSKUDVH�P\�VHFWLRQV�RQ

:LQWKURS�WR�PRUH�FOHDUO\�PHHW�WKLV�WKHPH��7KLV�SDUW�ZDV�HDV\��DV�WKH�WHUP�³H[FHSWLRQDOLVP´�ZDV

RQH�WKDW�,�ZDV�SUREDEO\�UHDFKLQJ�IRU�ZKHQ�,�XVHG�WHUPV�OLNH�³VSHFLDOQHVV´��+RZHYHU��P\

:LQWKURS�VHFWLRQ�ZDV�ORQJ��DQG�,�KDG�WR�FXW�LW�GRZQ�WR�DERXW�WZR�SDJHV��,�GHFLGHG�WR�IRFXV�P\

GLVFXVVLRQ�RQ�FRYHQDQWDO�ODQJXDJH�DQG�FXW�RXW�WKH�DQDO\VLV�RQ�WKH�HFRQRPLF�YLVLRQ��0\�DQDO\VLV

RQ�KLV�HFRQRPLF�YLVLRQ�IRU�WKH�FRPPXQLW\�PRUH�FORVHO\�UHODWHG�WR�.LQJ¶V�XVH�RI�HFRQRPLF

ODQJXDJH�LQ�KLV�VSHHFK��DQG�DV�,�ZDV�QRW�LQFOXGLQJ�P\�VHFWLRQ�RQ�.LQJ��,�ZDV�DEOH�WR�HDVLO\

UHPRYH�WKDW�SDUW�RI�P\�:LQWKURS�DQDO\VLV��7KH�GLVFXVVLRQ�RQ�FRYHQDQW�ZDV�FORVHO\�FRQQHFWHG�WR

WKH�LGHDV�RI�H[FHSWLRQDOLVP��VR�WKDW�UHYLVLRQ�FDPH�TXLFNO\�
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+RZHYHU��WKH�FKDQJHV�,�PDGH�IRU�WKH�:LQWKURS�VHFWLRQ�DQG�WKH�QHHG�WR�IRFXV�RQ�UHVLOLHQFH

PDGH�UHYLVLQJ�P\�+DUMR�VHFWLRQ�D�OLWWOH�PRUH�FKDOOHQJLQJ��,�GLG�QRW�ZDQW�WR�OHDQ�WRR�KHDYLO\�RQ

WKH�LGHD�RI�³UHVLOLHQFH´�VLQFH�WKDW�WHUP�FDQ�EH�XVHG�WR�RYHUORRN�WKH�H[SHULHQFHV�RI�KLVWRULFDOO\

RSSUHVVHG�SHRSOH��LQVWHDG��,�ZDQWHG�WR�IRFXV�RQ�WKH�KRSH�WKDW�+DUMR�H[SUHVVHV�LQ�KHU�SRHWU\��,Q

WKLV�YHLQ��,�IUDPHG�P\�UHYLVLRQ�DURXQG�WKH�LGHD�RI�UHVLOLHQW�KRSH��QRW�MXVW�UHVLOLHQFH��2ULJLQDOO\��,

IRXQG�ZD\V�WKDW�+DUMR�DJUHHV�ZLWK�:LQWKURS�DQG�WKHQ�GLVDJUHHV��IRU�WKLV�UHYLVLRQ��,�KDG�WR

UHPRYH�WKH�PRPHQWV�VKH�DJUHHV�WR�PDNH�WKH�FRQWUDVW�EHWZHHQ�WKH�WZR�VKDUSHU��7KLV�VKLIW�JDYH�PH

VSDFH�WR�H[DPLQH�RWKHU�OLQHV�LQ�KHU�SRHPV��VXFK�DV�WKH�ZRUGV�RI�$PHULFDQ�H[FHSWLRQDOLVP�LQ

³$GYLFH�IRU�&RXQWULHV��$GYDQFHG��'HYHORSLQJ�DQG�)DOOLQJ´�DQG�WKH�NLQGV�RI�EOHVVLQJV�LQ�³%OHVV

7KLV�/DQG´��'UDZLQJ�QHZ�FRQFOXVLRQV�LQ�WKHVH�SRHPV�LQ�WKH�OLJKW�RI�H[FHSWLRQDOLVP�DQG

UHVLOLHQFH�WRRN�PRUH�VLJQLILFDQW�UHYLVLRQV�EXW�\LHOGHG�D�VWURQJHU�DQDO\VLV�WKDQ�P\�RULJLQDO�SDSHU

KDG�

1RW�RQO\�ZDV�P\�+DUMR�DQDO\VLV�VWURQJHU��EXW�P\�FRQFOXVLRQ�DOVR�EHFDPH�PRUH�LPSDFWIXO

WKURXJK�WKH�SURFHVV�RI�UHYLVLQJ��:KLOH�,�ZDV�DEOH�WR�PDNH�D�FRQFOXVLRQ�LQ�P\�RULJLQDO�GUDIW��,�GLG

QRW�GUDZ�RXW�WKH�ZD\V�WKDW�WKH�LGHDV�LQWHUVHFW�ZLWK�RXU�OLYHV�WRGD\��0DNLQJ�WKH�OHDS�IURP�WH[W�WR

OLIH�JURXQGHG�P\�DQDO\VLV�LQ�D�PRUH�YLWDOO\�VLJQLILFDQW�ZD\�
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6DUDK�(VKHOPDQ

'U��.HMD�9DOHQV

1DWLYH�$PHULFDQ�/LWHUDWXUH

-XO\��������

&RPPXQLW\�DQG�+HDOLQJ�LQ�/HVOLH�0DUPRQ�6LONR¶V &HUHPRQ\�

+RZ�D�&RPPXQLW\�1HHGV�DQG�(QDFWV�+HDOLQJ

,QWURGXFWLRQ�DQG�&RQWH[W

7R�UHDG�1DWLYH�$PHULFDQ OLWHUDWXUH�UHTXLUHV�DQ�XQGHUVWDQGLQJ RI�WKH�ODUJHU�KLVWRULFDO�

FRQWH[W�ZLWKLQ�ZKLFK�WKH�ZULWHUV�ZRUN��7KH�KLVWRU\�RI�,QGLDQ�WULEHV�LQ�WKH�8QLWHG�6WDWHV�LV�PDUNHG

E\�SK\VLFDO�DQG�FXOWXUDO�JHQRFLGH�WKDW�DFFRPSDQLHG�WKH�FRORQL]DWLRQ�RI�WKH�$PHULFDV��1RW�RQO\

ZHUH�WULEHV�EUXWDOO\�NLOOHG��EXW�WKRVH�PDQ\�RI�WKRVH�ZKR�VXUYLYHG�ZHUH�GULYHQ�RII�WKHLU�ODQGV�RU

KDG�WKHLU�FKLOGUHQ�WDNHQ�DZD\�WR�EH�LQGRFWULQDWHG�E\�:HVWHUQ�FXOWXUH��WKHUHE\�VWULSSLQJ�WKHP�RI

WKHLU�ODQJXDJH�DQG�KHULWDJH��7KH�FRQWLQXHG�H[LVWHQFH�RI�RUDO�VWRU\WHOOLQJ�DQG�1DWLYH�ZULWLQJ�LQ

WKH�WZHQWLHWK�DQG�WZHQW\�ILUVW�FHQWXULHV�SRLQW�WR�ZKDW�-RVHSK�&RXOXPEH�GHVFULEHV�DV�³WKH�XVH�RI

WKH�HQHP\¶V�ODQJXDJH�>DV@�D�SRZHUIXO�ZHDSRQ�LQ�WKH�ILJKW�IRU�VHOI�GHWHUPLQDWLRQ�DQG

VRYHUHLJQW\´��&RXORPEH�������&UXFLDOO\��VRPH�RI�WKHVH�ZULWLQJV�FUHDWH�D�VSDFH�IRU�KHDOLQJ��D

VXUSULVLQJ�EXW�QHFHVVDU\�UHVSRQVH�WR�D�ORQJ�KLVWRU\�RI�RSSUHVVLRQ�WKDW�FRQWLQXHV�WRGD\��1DWLYH

ZULWLQJ�WKDW�IRFXVHV�RQ�KHDOLQJ�UHYHDOV�KRZ�VXFK�KHDOLQJ�FDQ�EH�DFKLHYHG��D�KHDOLQJ�WKDW�UHTXLUHV

SDUWLFLSDWLRQ�DQG�LQYROYHPHQW�IURP�WKH�FRPPXQLW\�WKDW�LV�LQ�QHHG�LWVHOI�

/HVOLH�0DUPRQ�6LONR¶V�QRYHO &HUHPRQ\ WUDFNV�KRZ�7D\R� D�:RUOG�:DU�,,�YHWHUDQ

� ,�ZLOO�XVH�WKH�WHUPV�³1DWLYH�$PHULFDQ´��³,QGLDQ´��DQG�³1DWLYH´�LQWHUFKDQJHDEO\�LQ�WKLV�HVVD\��:KLOH�³1DWLYH
$PHULFDQ´�LV�RIWHQ�VHHQ�DV�WKH�SROLWLFDOO\�FRUUHFW�WHUP��LW�LV�DOVR�DQ�RYHU�JHQHUDOL]DWLRQ�WKDW�LJQRUHV�WKH�GLIIHUHQFHV
EHWZHHQ�WULEHV�DQG�WKH�GLIIHUHQFHV�EHWZHHQ�LQGLJHQRXV�SHRSOH�LQ�1RUWK��&HQWUDO��DQG�6RXWK�$PHULFD��:KHQ�,�DP
GLVFXVVLQJ�WKH�VSHFLILF�WULEH�LQ &HUHPRQ\��,�ZLOO XVH�WKH�WHUP�³/DJXQD´�
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VXIIHULQJ�IURP�SRVWWUDXPDWLF�VWUHVV�GLVRUGHU��ILQGV�WUXH�KHDOLQJ��D�KHDOLQJ�WKDW�JRHV�EH\RQG�WKH

SK\VLFDO�WR�DGGUHVV�PHQWDO��HPRWLRQDO��DQG�UHODWLRQDO�LOOV��+RZHYHU��WR�RQO\�VHH�WKH�KHDOLQJ�DW�DQ

LQGLYLGXDO�OHYHO�LQ�WKH�WH[W�LV�WR�PLVV�D�ZLGHU�KHDOLQJ��WR�LJQRUH�WKH�VLJQLILFDQW�UROH�RI�FRPPXQLW\

LQ�WKH�VWRU\�DQG�IRU�WKH�/DJXQD�SHRSOH��8QOLNH�PRVW�:HVWHUQ�FXOWXUHV��³>V@WRULHV�LQ�/DJXQD

FXOWXUH�ELQG�SHRSOH���DQG�WKH�ZRUOG���WRJHWKHU�DV�D�PHDQV�RI�SUHVHUYLQJ�OLIH��IRU�LI�VWDVLV�LV�GHDWK

VR�LV�WKH�DWRPL]DWLRQ�RU�GLVVROXWLRQ�RI�WKH�FRPPXQLW\´��3LSHU��������$V�VXFK��UHDGHUV�PXVW�YLHZ

WKH�KHDOLQJ�FHUHPRQ\�DW�WKH�FHQWHU�RI�WKH�QRYHO�WKURXJK�WKH�OHQV�RI�D�FRPPXQLW\�FHQWHUHG

FXOWXUH�

7KH�WUDXPD�WKDW�7D\R�H[SHULHQFHG�LQ�ZDU�LV�QRW�RQO\�IRXQG�LQ�KLV�OLIH�DQG�H[SHULHQFH�

UDWKHU��6LONR�PDNHV�LW�FOHDU�WKDW�WKH�VLFNQHVV�EHJDQ�JHQHUDWLRQV�EHIRUH�DQG�HFKRHV�DFURVV�PXOWLSOH

WLPHOLQHV��,Q�RQH�RI�WKH�HPEHGGHG�WH[WV��6LONR�GHVFULEHV�DQ�DFW�RI�ZLWFKHU\�WKDW�FUHDWHV�ZKLWH

SHRSOH�ZKR�³���GHVWUR\�ZKDW�WKH\�IHDU«´��6LONR��������DQ�DFW�RI�ZLWFKHU\�WKDW�ERWK�VXPPDUL]HV

WKH�DWURFLWLHV�RI�FRORQL]DWLRQ�DQG�SRLQWV�WR�WKH�ZHLJKW�RI�WKH�FRPPXQDO�VLFNQHVV��$V�WKH�VLFNQHVV

H[WHQGV�VR�ZLGHO\��WKH�FRPPXQLW\�PXVW�EH�LQWLPDWHO\�LQYROYHG�LQ�WKH�FHUHPRQ\�OHG�E\�WKH

PHGLFLQH�PDQ�%HWRQLH ��LQ�WKLV�VHQVH��WKH�GHILQLWLRQ RI�FRPPXQLW\�LV�SXVKHG�ZLGHU�WKDQ�WKH�

LPPHGLDWH�IDPLO\�RU�JHRJUDSKLF�ORFDWLRQ�WR�LQFOXGH�SDVW��IXWXUH��DQG�RWKHU�WLPHOLQHV�

,Q�WKLV�FHUHPRQ\��7D\R�LV�QRW�WKH�VROH�REMHFW�RI�WKH�KHDOLQJ��UDWKHU�KH�LV�D�IRFDO�SRLQW

WKURXJK�ZKLFK�ZLGHU�KHDOLQJ�FDQ�WDNH�SODFH��6LPLODUO\��+XPPLQJELUG��WKH�PDLQ�FKDUDFWHU�LQ�D

UHWHOOLQJ�RI�D�/DJXQD�VWRU\��LV�DOVR�D�IRFDO�SRLQW�LQ�WKH�SDUDOOHO�VWRU\�LQ�WKH�ORZHU�ZRUOGV��DQG�WKH

ZD\V�KH�LV�XVHG�DV�WKH�SULPDU\�DFWRU�IRU�KHDOLQJ�SRLQWV�WR�KRZ�7D\R�LV�DOVR�XVHG�DV�WKH�SULPDU\

DFWRU�

� 7KH�FHUHPRQ\�7D\R�SDUWLFLSDWHV�LQ�H[WHQGV�EHIRUH�DQG�DIWHU�%HWRQLH¶V�FHUHPRQ\��LQFOXGLQJ�WKH�UHFRYHU\�RI�7D\R¶V
8QFOH�-RVLDK¶V�FDWWOH�DQG�KLV�WLPH�ZLWK�7V¶HK��EXW�IRU�WKLV�HVVD\�,�ZLOO�RQO\�IRFXV�RQ�%HWRQLH¶V�VSHFLILF�FHUHPRQ\�
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7KURXJK�WKHVH�WZR�SDUDOOHO�VWRULHV��6LONR�UHYHDOV�WKDW�FRPPXQLW\�LV�UHTXLUHG�IRU�KHDOLQJ

EHFDXVH�LW�LV�WKH�FRPPXQLW\�WKDW�QHHGV�KHDOLQJ�LQ�WKH�ILUVW�SODFH��WKH�QRYHO &HUHPRQ\ XVHV

LQGLYLGXDOV�DV�IRFDO�SRLQWV�IRU�WKH�KHDOLQJ��QRW�DV�VROH�REMHFWV�RI�WKH�KHDOLQJ�

+XPPLQJELUG�DQG�)O\��6HWWLQJ�WKH�3DWWHUQ�IRU�7D\R

7KH�VWRU\�RI�+XPPLQJELUG�DQG�)O\�VHUYHV�DV�D�PLFURFRVP�RI�WKH�VWRU\�WKDW�7D\R�LV

FRQQHFWHG�WR��ZLWKLQ�WKDW�SDWWHUQ�6LONR�SRLQWV�WR�WKH�FLUFXODU�QDWXUH�RI�FRPPXQLW\�DQG�KHDOLQJ�DV

LW�RUELWV�DURXQG�D�VLQJOH�DFWRU��,Q�FRPSDFW�SRHWU\��VKH�VKRZV�KRZ�KHDOLQJ�LV�ERWK�GLUHFWHG�WRZDUGV

WKH�FRPPXQLW\�DQG�UHTXLUHV�WKH�FRPPXQLW\¶V�LQYROYHPHQW��1HOVRQ�SRLQWV�RXW�KRZ�³7KHVH

IUDJPHQWV�RI�VWRU\��RU�HPEHGGHG�WH[WV��UHPLQG�VXFK�DQ�DXGLHQFH�WKDW�WKH�ORQJ�VWRU\�RI�WKH�SHRSOH

FRQWDLQV�SUHFHGHQWV�IRU�HYHU\WKLQJ�WKDW�KDSSHQV�LQ�WKH�OLIH�RI�DQ\�RQH�RI�WKH�SHRSOH´��1HOVRQ�

������,Q�WKLV�ZD\��+XPPLQJELUG¶V�UROH�DV�WKH�IRFDO�SRLQW�WKURXJK�ZKLFK�KHDOLQJ�SDVVHV�VHUYHV�DV

D�SUHFHGHQW�WR�WKH�UROH�WKDW�7D\R�DOVR�IXOILOOV�LQ�%HWRQLH¶V�FHUHPRQ\��

&RPPXQLW\�LQ�QHHG�RI�KHDOLQJ

+XPPLQJELUG

7KH�VWRU\�RI�+XPPLQJELUG�VWDUWV�ZLWK�WKH�FRPPXQLW\�IDOOLQJ�XQGHU�GHFHSWLRQ�DQG

FROOHFWLYH�VXIIHULQJ��7KH�&N¶R¶\R�PHGLFLQH�PDQ�SURPLVHV�WR�WHDFK�WKRVH�ZKR�FDUH�IRU�WKH�PRWKHU

FRUQ�DOWDU�D�QHZ�IRUP�RI�PDJLF��$V�WKH�SRHWU\�GHVFULEHV��³KH�VWUXFN�WKH�PLGGOH�RI�WKH�QRUWK�ZDOO´

�6LONR������DQG�ZDWHU�SRXUHG�RXW��WKHQ�VWUXFN�WKH�ZHVW�DQG�HDVW�ZDOOV��DQG�D�EHDU�DUULYHG��7KH

SHRSOH�ZHUH�DPD]HG��DQG�

³)URP�WKDW�WLPH�RQ���WKH\�ZHUH���VR�EXV\���SOD\LQJ�DURXQG�ZLWK�WKDW���&N¶R¶\R�PDJLF���WKDW
WKH\�QHJOHFWHG�WKH�PRWKHU�FRUQ�DOWDU����7KH\�WKRXJKW�WKH\�GLGQ¶W�KDYH�WR�ZRUU\���DERXW
DQ\WKLQJ���7KH\�WKRXJKW�WKLV�PDJLF���FRXOG�JLYH�OLIH�WR�SODQWV���DQG�DQLPDOV����7KH\�GLGQ¶W
NQRZ�LW�ZDV�DOO�MXVW�D�WULFN����«�6R�>1DX¶WV¶LW\¶L@�WRRN���WKH�SODQWV�DQG�JUDVV�IURP�WKHP���

� 5REHUW�/��%HUQHU¶V�DUWLFOH��³7U\LQJ�WR�%H�5RXQG��7KUHH�$PHULFDQ�,QGLDQ�1RYHOV´��DOVR�QRWHV�WKH�SDUDOOHOV�EHWZHHQ
+XPPLQJELUG¶V�MRXUQH\�DQG�7D\R¶V�MRXUQH\��EXW�YLHZV�LW�DV�D�VSLULWXDO�MRXUQH\�DQG�DUUDQJHV�WKH�VWUXFWXUH�GLIIHUHQWO\
WKDQ�ZKDW�,¶P�DWWHPSWLQJ�KHUH��,W�LV�D�JRRG�UHVRXUFH�WR�QRWH�DGGLWLRQDO�FRQQHFWLRQV�EHWZHHQ�WKH�WZR�VWRULHV�
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1R�EDE\�DQLPDOV�ZHUH�ERUQ����6KH�WRRN���WKH�UDLQFORXGV�ZLWK�KHU´��6LONR���������

7KH�GHFHSWLRQ�UDQ�GHHS�DV�WKH\�EHOLHYHG�³WKLV�PDJLF���FRXOG�JLYH�OLIH´��WKH\�H[SHFWHG�WKDW�WKH

PDJLF�FRXOG�IXOILOO�QHHGV�WKDW�ZHUH�DOUHDG\�EHLQJ�PHW�WKURXJK�1DX¶WV¶LW\¶L�DQG�KHU�FDUH�

$UJXDEO\��RQO\�0D¶VHH¶ZL�DQG�2X¶\X¶\H¶ZL�ZHUH�GHFHLYHG�E\�WKH�PDJLF��DV�WKH\�ZHUH�WKH

SULPDU\�WHQGHUV�RI�WKH�FRUQ�DOWDU�DQG�WKHLU�GHUHOLFWLRQ�RI�GXW\�LV�ZKDW�FDXVHV�WKH�VLFNQHVV�

+RZHYHU��WKLV�LQFLGHQW�PXVW�EH�YLHZHG�DV�D�FRPPXQDO�GHFHSWLRQ��IRU�³ZKHQ�D�IHZ�SHRSOH

PLVEHKDYH��WKH�ZKROH�FRPPXQLW\�SD\V�D�SULFH´��*RHEHO��������:KLOH�0D¶VHH¶ZL�DQG

2X¶\X¶\H¶ZL�DUH�QDPHG�VSHFLILFDOO\�DV�EHLQJ�GHFHLYHG�E\�WKH�&N¶R¶\R�PDJLF��WKH�WH[W�DOVR�PDNHV

LW�FOHDU�WKDW�WKH�ZKROH�FRPPXQLW\�LV�HTXDOO\�FXOSDEOH�DQG�WKXV�SD\�WKH�SULFH�WKURXJK�GURXJKWV�

IDPLQH��DQG�EDUUHQQHVV��7KH�FRPPXQLW\�DV�D�ZKROH�LV�LQ�QHHG�RI�KHDOLQJ�

7D\R

,Q�7D\R¶V�ZRUOG��WKH�VLFNQHVV�RI�RQH�PDQ��7D\R��LV�UHYHDOHG�WR�EH�D�FRPPXQDO�PDODLVH�

7KH�VLFNQHVV�WKDW�7D\R�IHHOV�LV�QHYHU�VDWLVIDFWRULO\�H[SODLQHG�XQWLO�%HWRQLH�OLQNV�LW�WR�ZLWFKHU\

WKDW�ZDV�VHW�LQ�PRWLRQ�ORQJ�DJR��DOORZLQJ�7D\R�WR�UHDOL]H�WKDW�³>K@LV�VLFNQHVV�ZDV�RQO\�SDUW�RI

VRPHWKLQJ�ODUJHU��DQG�KLV�FXUH�ZRXOG�EH�IRXQG�RQO\�LQ�VRPHWKLQJ�JUHDW�DQG�LQFOXVLYH�RI

HYHU\WKLQJ´��6LONR��������,Q�RUGHU�WR�VHH�KRZ�WKH�FRPPXQLW\�LV�LQ�QHHG�RI�KHDOLQJ��WKH�UHDGHU�KDV

WR�VWDUW�DW�WKH�HQGLQJ�

6LONR�GRHV�QRW�UHYHDO�WKH�DOO�HQFRPSDVVLQJ�QDWXUH�RI�WKH�GLVHDVH�XQWLO�7D\R�LV�DW�WKH

XUDQLXP�PLQH�DW�WKH�HQG�RI�WKH�FHUHPRQ\��7KLV�VSHFLILF�VLWH�LV�D�VFHQH�RI�HFRORJLFDO�GHYDVWDWLRQ�

ZKHUH�WKH�GULQNLQJ�ZDWHUV�RI�WKH�FRPPXQLW\�ZHUH�SRLVRQHG�E\�WKH�UDGLDWLRQ�IURP�WKH�XUDQLXP�

(YHQ�WKRXJK�WKH�PLQH�LV�FORVHG�ZKHQ�7D\R�DUULYHV��LW�UHPDLQV�D�GHVRODWH�DQG�UXLQHG�SODFH��<HW

WKH�ORFDO�GHVWUXFWLRQ�LV�QRW�ZKDW�LPSDFWV�WKH�ZLGHU�FRPPXQLW\��6LONR�KDV�D�SXUSRVH�EHKLQG�WKLV
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VHWWLQJ��DV�³WKH�HIIHFWV�RI�QXFOHDU�GHYHORSPHQW�PXVW�EH�LQFOXGHG�LQ�WKH�VWRU\´��3LSHU��������+HUH

WKH�LQJUHGLHQWV�IRU�WKH�QXFOHDU�ERPE��D�V\PSWRP�RI�WKH�³ZLWFKHU\´�WKDW�WKUHDWHQV�WKH�JOREDO

FRPPXQLW\��ZHUH�ILUVW�PLQHG��7D\R�UHFRJQL]HV�WKH�WKUHDW�ZKHQ�KH�VHHV�ZKHUH�KH�LV��³7KHUH�ZDV

QR�HQG�WR�LW��LW�NQHZ�QR�ERXQGDULHV��DQG�KH�KDG�DUULYHG�DW�WKH�SRLQW�RI�FRQYHUJHQFH�ZKHUH�WKH�IDWH

RI�DOO�OLYLQJ�WKLQJV��DQG�HYHQ�WKH�HDUWK��KDG�EHHQ�ODLG«�)URP�WKDW�WLPH�RQ��KXPDQ�EHLQJV�ZHUH

RQH�FODQ�DJDLQ���´�������+LV�UHDOL]DWLRQ�RI�KRZ�ZLGH�WKH�ZLWFKHU\�UHDFKHG�OLQNV�EDFN�WR�KRZ�KH

PLVWRRN�WKH�-DSDQHVH�VROGLHU�WR�EH�KLV�XQFOH�-RVLDK�HDUOLHU�LQ�WKH�WH[W��KH�KDG�DOUHDG\�NQRZQ�WKH

OLQN�EHWZHHQ�WKH�GLIIHUHQW�FRPPXQLWLHV�EHIRUH�KH�ZDV�FRQIURQWHG�ZLWK�WKH�XQLI\LQJ�WKUHDW��%\

VHWWLQJ�KHU�FOLPDFWLF�VFHQH�DW�WKLV�PLQH��6LONR�HPSKDVL]HV�%HWRQLH¶V�SRLQW�WKDW�WKH�ZLWFKHU\

DIIHFWV�HYHU\RQH��DQG�DOO�FRPPXQLWLHV��UHJDUGOHVV�RI�ERXQGDULHV��DUH�LQ�QHHG�RI�KHDOLQJ�

&RPPXQLW\�WXUQV�WR�D�VSHFLILF�DFWRU�DV�D�IRFDO�SRLQW�IRU�KHDOLQJ

+XPPLQJELUG

,Q�WKH�VWRU\�RI�+XPPLQJELUG��WKH�UHVSRQVH�WR�WKH�LOOQHVV�WKDW�SODJXHV�WKH�FRPPXQLW\�LV�WR

TXLFNO\�UHFRJQL]H�WKH�SUREOHP�IRU�ZKDW�LW�LV��D�UHVFLQGLQJ�RI�WKH�EOHVVLQJ�RI�1DX¶WV¶LW\¶L��$V�VXFK�

³���WKH�KHDOLQJ�FHUHPRQ\�UHTXLUHV�D�FRPPXQLW\�DQG�FRRSHUDWLYH�UHVSRQVH��7KH�SHRSOH�PXVW�ZRUN

WRJHWKHU�WR�GHWHUPLQH�ZKDW�LV�ZURQJ��WR�HQDFW�WKH�FHUHPRQ\��DQG�WR�VHHN�DVVLVWDQFH�IURP�)O\�DQG

+XPPLQJELUG��,Q�WKLV�ZD\��WKH�SURFHVV�RI�WKH�FHUHPRQ\�KHOSV�UHEXLOG�WKH�EURNHQ�FRPPXQLW\´

�*RHEHO��������6LJQLILFDQWO\��WKH\�WXUQ�WR�+XPPLQJELUG�ZKHQ�WKH\�QRWLFH�WKDW�KH�LV�QRW�VXIIHULQJ

XQGHU�WKH�VDPH�SXQLVKPHQW�

³µ:H�EHWWHU�VHQG�VRPHRQH���WR�DVN�RXU�IRUJLYHQHVV�¶���7KH\�QRWLFHG�KXPPLQJELUG���ZDV
IDW�DQG�VKLQ\���KH�KDG�SOHQW\�WR�HDW����7KH\�DVNHG�KRZ�FRPH�KH���ORRNHG�VR�JRRG����+H�VDLG
��'RZQ�EHORZ���7KUHH�ZRUOGV�EHORZ�WKLV�RQH���HYHU\WKLQJ�LV���JUHHQ���DOO�WKH�SODQWV�DUH
JURZLQJ���WKH�IORZHUV�DUH�EORRPLQJ����,�JR�WKHUH���DQG�HDW�´��6LONR��������

+XPPLQJELUG�LV�WKH�EHVW�FKRLFH�WR�EH�WKH�NH\�DFWRU�IRU�WKH�KHDOLQJ�DV�KH�LV�RQH�ZKR�FDQ�JR
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EHWZHHQ�ZRUOGV��ZKR�FDQ�VWUDGGOH�WKH�PXOWLSOH�WLPHOLQHV�DQG�SDVV�EHWZHHQ�GLIIHUHQW�ZRUOGV��+H

DQG�)O\�DUH�NQRZQ�WR�EH�³PHVVHQJHUV�LQ�WLPH�LPPHPRULDO´��7RGG��������7KLV�DELOLW\�WR�PRYH�LQ

GLIIHUHQW�FLUFOHV�DOORZV�KLP�WR�EH�DEOH�WR�FROOHFW�WKH�QHFHVVDU\�LQJUHGLHQWV�WR�DSSHDVH�1DX¶WV¶LW\¶L

DQG�OLIW�WKH�VLFNQHVV�FDXVHG�E\�WKH�FRPPXQDO�GHFHSWLRQ�

7D\R

8QOLNH�+XPPLQJELUG��7D\R�GRHV�QRW�UHFHLYH�D�FDOO�RU�D�UHTXHVW�WR�EH�WKH�IRFDO�SRLQW�IRU

WKH�ZLGHU�FRPPXQLW\¶V�KHDOLQJ��DV�KH�KLPVHOI�LV�LQ�QHHG�RI�KHDOLQJ�DOVR��+RZHYHU��KH�LV�OLNH

+XPPLQJELUG�LQ�WKDW�KH�LV�WKH�SHUIHFW�DFWRU�WKURXJK�ZKLFK�WKH�KHDOLQJ�FDQ�WDNH�SODFH�EHFDXVH�KLV

LGHQWLW\�FURVVHV�PXOWLSOH�FRPPXQLWLHV��-XVW�DV�+XPPLQJELUG�FDQ�PRYH�EHWZHHQ�ZRUOGV��7D\R

FDQ�OLQN�KLV�,QGLDQ��0H[LFDQ��DQG�ZKLWH�LGHQWLWLHV�LQWR�WKH�DFW�RI�KHDOLQJ��WKHUHE\�H[SHULHQFLQJ

KHDOLQJ�KLPVHOI��-XGH�7RGG�DGGUHVVHV�WKLV�FRQQHFWLRQ�LQ�WKHLU�HVVD\�³.QRWWHG�%HOOLHV�DQG�)UDJLOH

:HEV��8QWDQJOLQJ�DQG�5H�6SLQQLQJ�LQ�7D\R
V�+HDOLQJ�-RXUQH\´�ZKHQ�WKH\�FRPPHQW�RQ�WKH

DELOLW\�IRU�7D\R�WR�PDNH�WKH�QHFHVVDU\�WUDQVLWLRQV�WKDW�+XPPLQJELUG�DOVR�HQDFWV�

)RU�>WKH�1LJKW�6ZDQ@��7D\R
V�JUHHQ�H\HV�PDUN�KLP�DV�NLQ�WR�WKH�JUHHQ�ERWWOH�IO\�DQG�WR�WKH
KXPPLQJELUG��ZKRVH�UROH�DV�PHVVHQJHUV�LQ�WLPH�LPPHPRULDO�LV�FUXFLDO�WR�KHOS�WKH�SHRSOH
FRPPXQLFDWH�ZLWK�WKH�*RGGHVV�DQG�WKXV�HQG�WKH�GURXJKW��3UHFLVHO\�EHFDXVH�RI�KLV��KDOI�
EUHHG��VWDWXV��7D\R�FDQ�EH�DQ�HIIHFWLYH�PHVVHQJHU«�7KRXJK�SDLQIXOO\�DFTXLUHG��7D\R
V
DGDSWLYH�VNLOOV�DUH�YDOXDEOH�EHFDXVH�WKH\�DUH�WUDQVIHUDEOH�WR�PRUH�LPSRUWDQW�WDVNV��:KHQ
KH�LV�FDOOHG�XSRQ�WR�LQWHUFHGH�ZLWK�WKH�*RGGHVV�WR�HQG�WKH�GURXJKW��7D\R�FDQ�PDNH�WKH
QHFHVVDU\�WUDQVLWLRQV��+H�FDQ�EH�D�PHVVHQJHU�RQ�EHKDOI�RI�WKH�SHRSOH��D�PHVVHQJHU
EHWZHHQ�WKHP�DQG�WKH�(DUWK�*RGGHVV�WR�KHOS�UHVWRUH�EDODQFH�DQG�KDUPRQ\�WR�WKH�ODQG�
�7RGG������

7D\R¶V�PXOWL�HWKQLF�LGHQWLW\�ZDV�DOZD\V�D�SRLQW�RI�SDLQ��SDUWLFXODUO\�LQ�WKH�ZD\V�KLV�DXQW�DQG�ZDU

EXGGLHV�UHMHFW�KLP��<HW�DV�7RGG�SRLQWV�RXW��7D\R�LV�DEOH�WR�EH�LQ�WKH�VDPH�SRVLWLRQ�DV

+XPPLQJELUG�DQG�EH�WKH�EHVW�IRFDO�SRLQW�RI�WKH�FRPPXQLW\¶V�QHHG�IRU�KHDOLQJ��,Q�WKH�FHUHPRQ\

WKDW�%HWRQLH�HQDFWV�IRU�7D\R��%HWRQLH�XVHV�REMHFWV�WKDW�DUH�ERWK�WUDGLWLRQDO�DQG�PRGHUQ�
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LQFRUSRUDWLQJ�7D\R¶V�/DJXQD�DQG�ZKLWH�VLGHV�RI�KLPVHOI��,W�LV�QRW�RQO\�WKDW�WKLV�LQFOXVLRQ�RI

PXOWLSOH�LGHQWLWLHV�DOORZV�7D\R�WR�EH�KHDOHG�KLPVHOI��WKH�LQFOXVLRQ�DOVR�DOORZV�WKH�KHDOLQJ�WR�IORZ

RXW�WR�PXOWLSOH�LGHQWLWLHV�DQG�FRPPXQLWLHV�

$GGLWLRQDOO\��7D\R�LV�NHHQO\�DZDUH�RI�ZD\V�WKDW�WKH�VLFNQHVV�KDV�LQIHFWHG�WKHVH�PXOWLSOH

FRPPXQLWLHV��IURP�UHFRJQL]LQJ�WKH�-DSDQHVH�VROGLHU�WR�VHHLQJ�WKH�QXFOHDU�WKUHDW�DW�WKH�PLQH�

7D\R¶V�NQRZOHGJH�RI�WKH�FRPPXQDO�VLFNQHVV�DQG�GHFHSWLRQ��HYHQ�EHIRUH�OHDUQLQJ�WKLV�IURP

%HWRQLH��VHWV�KLP�WR�EH�WKH�EHVW�IRFDO�SRLQW�IRU�KHDOLQJ��-LQ�0DQ�-HRQJ�DUJXHV�LQ�WKHLU�HVVD\�³+RZ

DQG�:KDW�WR�5HFROOHFW´�WKDW��³���7D\R
V�DZDNHQLQJ�WR�WKH�YDOXHV�RI�ERXQGDU\OHVVQHVV�DQG

K\EULGLW\�DV�WKH�RULJLQV�RI�WKH�UHSUHVVHG�DOORZV�KLP�WR�DFFRPSOLVK�WKH«�FHUHPRQ\�RI

XQGHUPLQLQJ�(XUR�$PHULFDQ�JHRJUDSKLFDO�DQG�UDFLR�HWKQLF�IRUFHG�ERXQGDULHV�ZKLOH«�DFTXLULQJ

UHJHQHUDWLYH�SRZHUV�IURP�WKH�UH�FUHDWLRQ�RI�SHUVRQDO�DQG�FRPPXQDO�VWRULHV´��������-XVW�DV�WKH

HQGLQJ�RI�WKH�QRYHO�SRLQWV�WR�WKH�ZKROH�HDUWK�DV�D�VLQJOH�FRPPXQLW\�LQ�QHHG�RI�KHDOLQJ��7D\R¶V

XQLTXH�SRVLWLRQLQJ�DV�WKH�IRFDO�SRLQW�RI�WKH�KHDOLQJ�LV�HPSKDVL]HG�E\�KLV�UHDOL]DWLRQ�DQG

DFFHSWDQFH�RI�WKLV�ZLGHU�FRPPXQLW\�

&RPPXQLW\�QHHGHG�WR�HQDFW�KHDOLQJ

+XPPLQJELUG�DQG�)O\

$�VPDOOHU�FRPPXQLW\�LV�IRUPHG�E\�WKH�LQWURGXFWLRQ�RI�)O\��ZKR�ZDV�ERUQ�WR�KHOS

+XPPLQJELUG�FDUU\�WKH�QHFHVVDU\�LQJUHGLHQWV�IRU�WKH�KHDOLQJ�FHUHPRQ\��:KLOH�WKH�KHDOLQJ�PXVW

WDNH�SODFH�WKURXJK�D�VLQJOH�IRFDO�SRLQW��WKLV�NH\�DFWRU��+XPPLQJELUG��UHTXLUHV�FRPPXQLW\�WR�WDNH

WKH�QHFHVVDU\�VWHSV�LQ�KHDOLQJ�

7KH�MRXUQH\�XQGHUWDNHQ�E\�+XPPLQJELUG��DFFRPSDQLHG�E\�)O\��UHTXLUHG�KLP�WR�PRYH�LQ

EHWZHHQ�ZRUOGV�DQG�WLPHV�WR�ILQLVK�WKH�KHDOLQJ�FHUHPRQ\��,Q�VKRUW�YHUVHV�EURNHQ�XS�ZLWKLQ�WKH
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QRYHO��6LONR�XVHV�WKH�³VHTXHQWLDO�VHJPHQWV«�WKURXJKRXW�WKH�WH[W�RI &HUHPRQ\��>WR�VKRZ@�KRZ

GLIILFXOW�LW�LV�WR�FRUUHFW�WKH�LQVLGLRXV�DQG�OLQJHULQJ�HIIHFWV�RI�ZLWFKFUDIW�DV�ZHOO�DV�KRZ�FDUHIXOO\

WKLV�PXVW�EH�GRQH�´��6ZDQ��������7KH�ILUVW�FLUFOH�RI�FRPPXQLW\�ZDV�WR�IO\�WR�ROG�%X]]DUG�LQ�WKH

HDVW��RQO\�WR�EH�WROG��³µ>\@RXU�RIIHULQJ�LVQ¶W���FRPSOHWH��:KHUH¶V�WKH�WREDFFR"¶����<RX�VHH��LW

ZDVQ¶W�HDV\��´��6LONR������������7R�ILQG�WKLV�WREDFFR��+XPPLQJELUG�DQG�)O\�KDG�WR�³>IO\@���DOO�WKH

ZD\�XS�DJDLQ����7KH\�ZHQW�WR�D�SODFH�LQ�WKH�:HVW�����6HH��WKHVH�WKLQJV�ZHUH�FRPSOLFDWHG���������´

�6LONR�������WR�UHWULHYH�WREDFFR�IURP�&DWHUSLOODU��7KLV�UHOLDQFH�RQ�DGYLFH�DQG�VXSSOLHV�IURP

PXOWLSOH�ZRUOGV�DQG�UDQJLQJ�IURP�HDVW�WR�ZHVW�SRLQWV�WR�WKH�QHHG�IRU�HYHU�ZLGHQLQJ�FLUFOHV�RI

FRPPXQLW\�IRU�WKH�KHDOLQJ�WR�WDNH�SODFH�

0RYLQJ�DFURVV�WLPH�DQG�VSDFH�WR�LQFOXGH�WKHVH�FLUFOHV�LV�QRW�HDV\��DV�WKH�WH[W�UHPLQGV�XV

UHSHDWHGO\��,Q�WKHVH�VKRUW�VSXUWV��6LONR�GUDZV�RXW�WKH�VWUXJJOH�DQG�WKH�UHOLDQFH�RQ�WKH�FRPPXQLW\

IRU�KHDOLQJ�WR�FRXQWHUDFW�WKH�VLFNQHVV��:KLOH�WKH�VXIIHULQJV�RI�WKH�FRPPXQLW\�GHFHLYHG�E\�WKH

&N¶R¶\R�PDJLF�DSSHDU�WR�EH�FRQILQHG�WR�WKDW�VSHFLILF�JURXS��WKH�QDWXUH�RI�WKH�ZLWFKHU\�RI�ZKLFK

WKH�PDJLF�LV�D�SDUW�LV�DQ�LQVLGLRXV�HYLO�WKDW�KDV�VSUHDG�WR�DOO�ZRUOGV�DQG�DFURVV�DOO�WLPHV��WKXV

UHTXLULQJ�DVVLVWDQFH�IURP�FRPPXQLWLHV�DFURVV�DOO�ZRUOGV�DQG�WLPHV�

7D\R�DQG�%HWRQLH

6LONR�HPSKDVL]HV�7D\R¶V�QHHG�IRU�WKH�FRPPXQLW\�WR�HQDFW�KHDOLQJ�DV�VKH�WUDFHV�WKH

FHUHPRQ\�WKDW�%HWRQLH�JXLGHV�7D\R�WKURXJK��-XVW�DV�+XPPLQJELUG�QHHGHG�)O\�WR�FDUU\�WKH

QHFHVVDU\�LQJUHGLHQWV�IRU�WKH�KHDOLQJ�FHUHPRQ\��7D\R�QHHGHG�%HWRQLH¶V�JXLGDQFH�WR�MRLQ�WKH

FHUHPRQ\�WKDW�WKH�FRPPXQLW\�KDG�VWDUWHG�PDQ\�\HDUV�SULRU�

,Q�%HWRQLH¶V�FHUHPRQ\��FRPPXQLW\�DFURVV�WLPH�DQG�FXOWXUHV�LV�HPEHGGHG�LQ�WKH�KHDOLQJ�

VRPHWKLQJ�WKDW�7D\R�UHFRJQL]HV�DQG�LV�RYHUZKHOPHG�E\��7KH�REMHFWV�LQ�WKH�FHUHPRQ\�LQFOXGH
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ERWK�LWHPV�WKDW�PD\�EH�IRXQG�LQ�D�WUDGLWLRQDO�KHDOLQJ�FHUHPRQ\�DQG�PRGHUQ�GD\�REMHFWV�WKDW

%HWRQLH�LV�QHZO\�LQFRUSRUDWLQJ�LQWR�D�QHZ�FHUHPRQ\��,Q�WKH�URRP�ZKHUH�%HWRQLH�KROGV�WKH

QHFHVVDU\�VXSSOLHV��7D\R�VHHV�ER[HV�RI�QHZVSDSHUV�DQG�����WKH�OD\HUV�RI�ROG�FDOHQGDUV��WKH

VHTXHQFHV�RI�\HDUV�FRQIXVHG�DQG�ORVW�DV�LI�RFFDVLRQDOO\�WKH�ROGHVW�FDOHQGDUV�KDG�IDOOHQ�RU�EHHQ

WDNHQ�RXW�IURP�XQGHU�WKH�RWKHUV�DQG�WKHQ�KDG�EHHQ�UHSODFHG�RQ�WRS�RI�WKH�PRVW�UHFHQW�\HDUV�

�6LONR��������7KHVH�FDOHQGDUV�LQFRUSRUDWH�WKH�ZKLWH�FXOWXUH�LQWR�D�/DJXQD�KHDOLQJ�FHUHPRQ\�

KDYLQJ�EHHQ�SXUFKDVHG�IURP�3KRHQL[��$OEXTXHUTXH��DQG�6DQWD�)H��SDUWLFXODUO\�IURP�WUDLQ

VWDWLRQV��7KH�IDFW�WKDW�%HWRQLH�XVHV�FDOHQGDUV�IURP�WKH�WUDLQ�VWDWLRQV�UHYHDOV�DQ�DFW�RI�VXEYHUVLRQ

RI�WKH�ZLWFKHU\��DV�WKH�GHYHORSPHQW�RI�WKH�UDLOURDG�FRQWULEXWHG�VLJQLILFDQWO\�WR�WKH�GHVWUXFWLRQ

DQG�FRORQL]DWLRQ�RI�WKH�ODQG��7KH�VXEYHUVLRQ�SRLQWV�WR�WKH�LQFOXVLRQ�RI�ZKLWH�FXOWXUH��HYHQ

DVSHFWV�XVHG�IRU�GHVWUXFWLRQ��LQWR�WKH�KHDOLQJ�FHUHPRQ\��UHYHDOLQJ�WKDW�WKLV�ZLGHU�FRPPXQLW\�LV

DOVR�QHHGHG�IRU�WUXH�KHDOLQJ�WR�WDNH�SODFH��%\�XVLQJ�REMHFWV�IURP�ZKLWH�FXOWXUH��%HWRQLH�LV

FDUU\LQJ�IRUZDUG�WKH�0H[LFDQ�FDSWLYH¶V�DGYLFH��³µ,W�FDQQRW�EH�GRQH�DORQH��:H�PXVW�KDYH�SRZHU

IURP�HYHU\ZKHUH��(YHQ�WKH�SRZHU�ZH�FDQ�JHW�IURP�WKH�ZKLWHV¶´��6LONR�������

0RUHRYHU��WKH�GHWDLO�WKDW�WKH�FDOHQGDUV�DUH�PL[HG�XS�DQG�QRW�LQ�VHTXHQFH�SRLQWV�WR�KRZ

WKH�FRPPXQLW\�DFURVV�WLPH�LV�QHHGHG�WR�EH�LQFOXGHG�LQ�WKH�FHUHPRQ\��7LPH�LV�OLWHUDOO\�PL[HG�XS�

DW�OHDVW�LQ�WKH�:HVWHUQ�VHQVH�RI�WKH�ZRUG��DQG�WKH�KHDOLQJ�SURFHVV�KDV�WR�WDNH�SODFH�GXULQJ

PXOWLSOH�\HDUV��VLPXOWDQHRXVO\��7KH�LQFOXVLRQ�RI�WLPH�SRLQWV�WR�WKH�VWRULHV�WKDW�%HWRQLH�WHOOV�RI�KLV

JUDQGIDWKHU��'HVFKHHQ\��ZKR�ZRUNHG�FHUHPRQLHV�WR�FRQIURQW�WKH�ZLWFKHU\��/LNH�WKH�UHSHDWHG�LGHD

LQ�+XPPLQJELUG�DQG�)O\¶V�WUDYHOV��WKLV�ZRUN�LV�QRW�HDV\��HYHQ�WKH�0H[LFDQ�FDSWLYH�ZKR�ZRUNHG

WKH�FHUHPRQLHV�ZLWK�'HVFKHHQ\�NQHZ�WKDW�³µ>ZH@�KDYH�WR�GHSHQG�RQ�SHRSOH�QRW�HYHQ�ERUQ�\HW��$

KXQGUHG�\HDUV�IURP�QRZ¶´��6LONR��������1RWLQJ�WKDW�KLV�XQFOH�-RVLDK�DOVR�XVHG�WR�EULQJ�WKH�VDPH
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FDOHQGDUV�KRPH�HYHU\�\HDU��7D\R¶V�SHUVRQDO�FRQQHFWLRQ�FORVHV�WKH�ORRS��DV�WKH�FLUFOH�RI

FRPPXQLW\�QHHGHG�LQ�WKH�FHUHPRQ\�QDUURZV�EDFN�GRZQ�WR�KLV�LPPHGLDWH�IDPLO\�

7KH�FHUHPRQ\�DOVR�LQFOXGHV�WKH�FRPPXQLW\�WKDW�+XPPLQJELUG�VHHNV�WR�KHOS��%HWRQLH¶V

VRQJ�LQ�WKH�ILUVW�QLJKW�RI�WKH�FHUHPRQ\�UHFDOOV�WKH�DFWLRQV�RI�WKH�&N¶R¶\R�PHGLFLQH�PDQ�ZKR�ILUVW

VWUXFN�WKH�QRUWK�ZDOO�DV�KH�EHJDQ�WKH�PDJLF�WKDW�SXOOHG�WKH�FRPPXQLW\�DZD\�IURP�1DX¶WV¶LW\¶L�

%HWRQLH�VLQJV��³:KLUOLQJ�GDUNQHVV�FDPH�XS�IURP�WKH�1RUWK´��������ZKLFK�LV�DOVR�ZKHUH�WKH

ZLWFKHU\�FHUHPRQ\�ILUVW�WRRN�SODFH��(GLWK�6ZDQ�QRWHV�KRZ�WKH�%HWRQLH¶V�FHUHPRQ\�HQGV�LQ�WKH

QRUWK��GULYLQJ�WKH�ZLWFKHU\�EDFN�ZKHUH�LW�FDPH�IURP� 6LPLODUO\��%X]]DUG�SXULILHV�WKH�WRZQ�WKDW�

+XPPLQJELUG�DQG�)O\�KHOSHG�E\�HQGLQJ�LQ�WKH�QRUWK��%\�SDUDOOHOLQJ�WKH�KHDOLQJ�FHUHPRQLHV�

6LONR�VKRZV�KRZ�WKH�ZRUOGV�RI�+XPPLQJELUG�DQG�7D\R�DUH�ILQDOO\�OLQNHG��DQG�WKHLU�DFWLRQV�DV

IRFDO�SRLQWV�IRU�FRPPXQDO�KHDOLQJ�FRPH�WRJHWKHU��UHYHDOLQJ�WKDW�WKH\�QHHGHG�HDFK�RWKHU¶V

FRPPXQLWLHV�IRU�KHDOLQJ�DOO�DORQJ�

&RQFOXVLRQ��:H�DUH�LQFOXGHG�LQ�WKH�FRPPXQLW\

,Q�6LONR¶V�QRYHO &HUHPRQ\��WKH�VWRU\�RI�+XPPLQJELUG VHWV�D�SDWWHUQ�UHSHDWHG�E\�7D\R�WR

GHPRQVWUDWH�KRZ�WKH�FRPPXQLW\�LV�LQYROYHG�LQ�WKH�DFW�RI�KHDOLQJ�EHFDXVH�WKH�FRPPXQLW\�LWVHOI�LV

LQ�QHHG�RI�KHDOLQJ��,Q�WKH�FDVH�RI�7D\R��WKH�LQGLYLGXDO�KHDOLQJ�LV�ZUDSSHG�XS�LQ�WKH�FRPPXQDO

KHDOLQJ��SDUWLFXODUO\�LQ�WKH�OLJKW�RI�WKH�ZLWFKHU\�DV�WKH�WUXH�VRXUFH�RI�7D\R¶V�LOOQHVV�

(PEHGGHG�LQ�WKH�KHDOLQJ�DFW�LV�WKH�SRZHU�RI�VWRU\��ZKLFK�7D\R�LV�DEOH�WR�XVH�DW�WKH�HQG�WR

H[WHQG�WKH�KHDOLQJ�LQWR�WKH�IXWXUH�WKURXJK�D�UHWHOOLQJ�RI�WKH�VWRU\�WR�WKH�PHGLFLQH�PHQ��$V

$QQHWWH�0��.UL]DQLFK�DUJXHV�LQ�KHU�DUWLFOH��³7KH�3HQ�LV�0LJKWLHU�WKDQ�WKH�'RPLQDQW�'LVFRXUVH´�

)RU�0DUPRQ�6LONR��ZRUGV�DUH�DOVR�ZHDSRQV�DJDLQVW�LOOQHVV��HYLO��DQG�GHDWK��:KRHYHU
FRQWUROV�ZRUGV�KDV�WKH�SRZHU�WR�FUHDWH�RU�GHVWUR\��%\�WDNLQJ�EDFN�WKH�ZRUGV�RI�KLV�SHRSOH�

� )RU�D�GHHSHU�ORRN�LQWR�WKH�VLJQLILFDQFH�RI�WKH�FDUGLQDO�GLUHFWLRQV�DQG�WKH�RUGHU�LQ�ZKLFK�WKH�FHUHPRQLHV�WDNH�SODFH�
UHIHU�WR�(GLWK�6ZDQ¶V�³+HDOLQJ�YLD�WKH�6XQZLVH�&\FOH�LQ�6LONR¶V &HUHPRQ\´��7KH�GHSWK�RI�6ZDQ¶V�DQDO\VLV LV�EH\RQG
WKH�VFRSH�RI�WKLV�HVVD\��EXW�WKH�LGHDV�DUH�LQYDOXDEOH�LQ�XQGHUVWDQGLQJ�WKH�VLJQLILFDQFH�RI�WKH�VWHSV�LQ�WKH�FHUHPRQ\�
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DV�KH�GRHV�ZKHQ�KH�WDNHV�WKH�VSHFNOHG�FDWWOH�EDFN�IURP�WKH�ZKLWH�UDQFKHU¶V�ODQG��7D\R
UHFRQVWUXFWV�WKH�VWRU\�RI�KLV�SHRSOH��$W�WKH�HQG�RI�WKH�QRYHO��ZLWK�KLV�ZHOO�HDUQHG�DJHQF\
RI�ODQJXDJH��KH�VLWV�LQ�WKH�NLYD�ZLWK�WKH�PHGLFLQH�PHQ�DQG�WHOOV�WKHP�KLV�VWRU\��VKDULQJ�LW
ZLWK�KLV�FRPPXQLW\�DQG�EHFRPLQJ�D�KHDOHU�KLPVHOI���.UL]DQLFK������

7KLV�VLJQLILFDQFH�RI�VWRU\WHOOLQJ�DQG�XVLQJ�ZRUGV�WR�KHDO�WKH�FRPPXQLW\�SRLQWV�WR�D

PHWD�QDUUDWLYH�ZKHUH�6LONR�KHUVHOI�LV�LQ�WKH�SRVLWLRQ�RI�+XPPLQJELUG�DQG�7D\R�DV�WKH�IRFDO�SRLQW

WKURXJK�ZKLFK�KHDOLQJ�IORZV�

7KHUHIRUH��WKH�QRYHO�LWVHOI�DFWV�DV�DQ�DFWRU�RU�IRFDO�SRLQW�IRU�KHDOLQJ�LQ�RXU�ZRUOG�

DGGUHVVLQJ�WKH�VLFNQHVV�WKDW�ZH�H[SHULHQFH��.UL]DQLFK¶V�SRLQW�DERXW�KRZ�6LONR�VHHV�ZRUGV�DV

³ZHDSRQV´�H[WHQGV�WR�WKH�ZRUGV�VKH�ZURWH��7KH�QRYHO�RSHQV�ZLWK�D�IHZ�HSLJUDSKV��RQH�RI�WKHP

IRFXVHG�RQ�WKH�FRQFHSW�RI�³FHUHPRQ\´��6LONR�ZULWHV��³,�ZLOO�WHOO�\RX�VRPHWKLQJ�DERXW�VWRULHV«��

7KH\�DUH�DOO�ZH�KDYH��\RX�VHH����DOO�ZH�KDYH�WR�ILJKW�RII���LOOQHVV�DQG�GHDWK´��6LONR������7KLV

ZHDSRQL]LQJ�RI�VWRULHV�DV�D�GHIHQVH�RI�OLIH�DQG�ZKROHQHVV�LV�QRW�RQO\�IRU�WKH�VDNH�RI�WKH�QDUUDWLYH�

LW�LV�DOVR�GLUHFWHG�WR�XV��WKH�UHDGHUV��6LONR�H[SDQGV�WKH�GHILQLWLRQ�RI�FRPPXQLW\�LQ�KHU�WH[W�WR

LQFOXGH�WKH�UHDGHUV�LQ�RXU�ZRUOG��-XVW�DV�WKH�KHDOLQJ�FHUHPRQ\�UHTXLUHG�WKH�SDUWLFLSDWLRQ�RI

+XPPLQJELUG�DQG�7D\R�LQ�WKH�PXOWLSOH�ZRUOGV��LW�DOVR�QRZ�IDOOV�WR�XV�

7KH�LQFOXVLRQ�RI�WKH�UHDGHUV�LQWR�D�KHDOLQJ�FHUHPRQ\�WKDW�H[SDQGV�WR�RXU�ZRUOG�LV�EULHIO\

WRXFKHG�RQ�LQ�UHPDUNV�IURP�&DURO�0LWFKHO�DQG�5REHUW�%HOO�LQ�D�SDQHO�GLVFXVVLRQ�RQ &HUHPRQ\�

&DURO�0LWFKHOO��6LONR�LQWHQGV�WKH�QRYHO�LWVHOI�DV�D�FXULQJ�FHUHPRQ\�MXVW�IRU�,QGLDQV�EXW�IRU
DQ\ERG\�ZKR�UHDGV�LW«�:H�DUH�SDUWLFLSDQWV�LQ�WKH�FHUHPRQ\�DV�ZH�UHDG�LW��<RX�FDQ¶W�UHDG
LW�SDVVLYHO\���
5REHUW�%HOO��:H�VKRXOGQ¶W�ORVH�VLJKW�RI�WKH�IDFW�WKDW�HYHQ�$ULVWRWOH��D�:HVWHUQ�PDQ��WDONHG
DERXW�WKH�SXUJDWLRQ�RI�SLW\�DQG�WHUURU�LQ�WKH�GUDPD��<HV��DOO�OLWHUDWXUH�LV�FXUDWLYH�LQ�VRPH
ZD\��,W�GRHV�WU\�WR�EULQJ�DERXW�VRPH�NLQG�RI�FDWKDUVLV��QRW�RQO\�LQ�WKH�FKDUDFWHUV�LQ�WKH
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Come and Feast!
Food as the connector for 
community in literature

An exploration of food and community in contemporary young adult literature.
Recipes compiled and tested by Sarah Eshelman 

Commentary and analysis by Sarah Eshelman



!e following pages are re"ections and recipes 
based on the following texts:

With the Fire on High by Elizabeth Acevedo
Simon v the Home Sapian Agenda by Becky Albertalli
SHOUT by Laurie Halse Anderson
A Heart in a Body in the World by Deb Caletti
Darius the Great Is Not Okay by Adib Khorram
Aristotle and Dante Discover the Secrets of the Universe by 
Benjamin Alire Sáenz
Orbiting Jupiter by Gary D. Schmidt
On the Come Up by Angie !omas
!e Sun is Also a Star by Nicola Yoon

May you be inspired to go forth and create community 
with the people around you over these meals.
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Recipe from Better Homes and Gardens’ Anyone Can Cook
Taste-tested by Megan and Laura
Ingredients
- 1 3/4 cup "our
- 2 tablespoons of sugar
- 1 tablespoon baking powder
- 1/4 teaspoon salt
- 1 egg, lightly beaten
- 1 1/2 cups milk
- 3 tablespoons melted butter
- 1/2 cup of diced apple (about 
half an apple)
- Cinnamon

Want to use up your buttermilk? 
Just replace the milk with but-
termilk, reduce the baking pow-
der to 2 teaspoons, and add 1/2 
teaspoon baking soda.

Directions
1) Dice the apple and set in a small bowl. Dust with cinnamon.
2) Melt the butter and set aside to cool slightly
3) In a large bowl mix together the "our, sugar, baking powder 
and salt. You may add more cinnamon to taste. 
4) In a small bowl, beat the egg and add the milk. Temper the 
egg by slowly adding the melted butter into the wet ingredients 
(See page 6 note on tempering the egg).
5) Form a well in the middle. Slowly pour the milk mixture into  
the dry ingredients. Lightly combine and add the diced apple. 
Stir until just combined, leaving lumps of "our. 
6) Heat a griddle or pan and add 1/2 tablespoon of butter. Pour 
about 1/4 cup amount of batter for each pancake. 
7) Cook until the tops are bubbly and "ip over for another few 
minutes.
8) Set the cooked pancakes on a plate or cooling rack. Top with 
butter and powdered sugar or jelly (whatever you’d like!)

Oh no! My "rst pancakes barely looked cooked! I failed!
Fear not! !e phenomon of the #rst pancake is 
well-documented. It simply comes down to the 
griddle’s temperature -  in this case, that the griddle 
wasn’t hot enough when you #rst added the batter. 
You can always wait a few more minutes for the grid-
dle to heat up, or you can embrace the imperfections 
of this life. Your pancakes will still be delicious!

Taste-tester notes:
Replace some of the #our with 
whole-wheat or buckwheat #our 
for a nuttier taste.

Apple-Cinnamon PancakesIn the mood for pancakes but want to add 
something extra? Need to sneak some fruits 
onto your guest’s plates? Try this delicious spin 
on a classic recipe and add apples to your pan-
cakes. 

Sweeter apples may be best for this as they do 
not cook long (as opposed to the kind of apples 
you bake in a pie), but there really isn’t a wrong 
way to go about it. Use a tarter apple and top 
with lemon sugar - have fun and play with the 
!avors!

As Bri seeks to express herself as an artist and avoid being piegon-holed by the people 
around her, she is surrounded by a close community of people who support and challenge 
her. Her mom, Jay, and her brother, Trey, are the main pillars of this community for Bri, as 
well as her friends, her grandparents, and her church. A key part of building community 
is using rituals in our relationships. Rituals provide structure, a structure that can ease the 
way for deeper connections to occur. In this case, I chose to highlight a moment where 
Jay continues the tradition of apple-cinnamon pancakes for Christmas. While it’s a hard 
Christmas because of their #nancial situation, the Jacksons are able to bridge over this 
di$culty though their love and familar traditions. Considering the work Jay had to do to 
win back custody of her children after becoming addicted to drugs, her continuation of 
this tradition speaks to the deep love and care she has for them, even as Bri struggles to 
regain trust in her mother. !is scene could be fraught with con"ict but the characters are 
given a reprieve in the story and a chance to rest and reconnect.

1 2
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Ingredients
- 8 cups orange blossom honey
- 5 cups water
- 2 cups white wine vinegar
- 12 large sprigs fresh mint

Directions

1) Stir honey and water together in a pot; bring to a 
boil and stir constantly until honey dissolves. 

2) Add vinegar, reduce heat to low, and simmer un-
til syrup "avors combine, about 20 minutes. Remove 
from heat.

3) Submerge mint in hot syrup and cool to room 
temperature. Remove and discard mint. Chill in the 
refrigerator.

Need something both sweet and light to entertain 
your guests? Take them on a cultural journey and 
make some sekanjabin! It is very easy to make, 
though a bit time-consuming if you really want to 
cook the syrup down (I didn’t really manage my 
time well with this one, but my taste-testers still 
enjoyed it!). 
"e recipe has the original proportions but I cut 
it down to one-fourth. Should you have leftovers, 
you can add some to your iced water for a refresh-
ing drink!

Sekanjabin
Recipe from AllRecipes

Taste-Tested by Lillian, Beth, Lily, Ann, Megan, and Laura

!ere are many moments where Darius is experiencing connection and community 
over food, a powerful repetition for a teenaged character who is self-conscious about his 
weight. I chose this scene to highlight a signi#cant moment of connection with his friend 
Sohrab, as well as a moment where he learns more about his grandfather. In our discus-
sion one person pointed out how they #nished all the lettuce, and for once Darius was 
eating healthy without considering that he was eating healthy. !e community he formed 
with Sohrab banished those self-conscious thoughts altogether. He is also able to join in 
on the community of his culture though the meal. !is allows him to slowly chip away at 
his feelings of unease and unbelonging in his time in Iran.
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In the mood for some bread-making but have 
no yeast on hand? Try this easy, homey recipe 
that uses the fermentation of beer as a rising 
agent! You can use any type of beer; I tried it 
using a porter for a richer taste.
Below is the originally published recipe from 
the text, while on the right is the same recipe 
with more speci#c measurements. 

Ingredients
- 6 cups of "our
- 2 tablespoons of sugar
- 4 tablespoons of melted butter, (plus an addi-
tional 2 tablespoons for later)
- 2 12-oz bottles of beer (any type)
- A sprinkle of sage
- A sprinkle of island oregano

Temper the batter?? Temper an egg?? What’s that?
Melted butter is a common ingredient in many recipes, from bread to waf-
"es to mu$ns. However, if you have to combine hot melted butter with cold 
eggs, you may inadvertantly cook the eggs and end up with bits of cooked 
egg in your otherwise lovely baked good. To avoid this, allow the butter to 
cool slightly and very slowly pour it into your batter while vigorously mixing  
the batter. !e thermodynamics will allow the egg to adjust the warm butter, 
enough so it won’t cook too soon.

Directions
1) Preheat the oven to 400 degrees Farhenheit
2) In a large bowl, pour the beer and temper the batter when adding 
the melted butter, blending the liquids together
3) Add the sugar
4) Add the "our one cup at a time, mixing it until completely blended. 
As this is a batter bread, the consistency should resemble what you 
may see in a banana bread or any mu$n recipe. Blend in the herbs.
6) Pour the batter into a greased bread pan. Spread the additional 
2 tablespoons of butter on the top of the bread.
7) Bake for 45-60 minutes, until bread looks done. Wait a few 
minutes before placing on a cooling rack. Enjoy!

Of all the texts we read in our course, this one had the strongest connection to my focus on lit-
erature, food, and community. I could have highlighted any number of recipes: the meal Emoni 
made for her best friend, the lasagna she made for herself, any of the dishes she cooked in class 
or in Spain. !e list is endless! Yet I chose to highlight a moment at the end of the text, where 
she #nally has a real conversation with her father addressing his long absence in her life. In liter-
ally breaking and sharing bread togther, father and daughter are able to reach an understanding 
of one another. Her father is able to share the deep pain of her mother’s loss and #nally eat a 
bite of her food, symbolically revealing his vulnerablility and his willingness to reconnect.

5 6
(Acevedo, 378-379)



Ingredients
- 1/4 cup warm 
water (about 110 
degrees)
- 1 tablespoon 
white sugar
- 1 package of 
active dry yeast
- 1/2 cup light or 
dark molasses
- 1 1/2 cups 
milk
- 2 tbsp oil
- 2 tsp salt
- 3 cups rye 
"our
- 3 cups 
all-purpose 
"our(Anderson, 112)

Smørrebrød
Recipe from Saveur

Taste-tested by Megan, Peggy, and Eli
Ingredients
- Rye Bread
- Whatever you want for toppings, including:
 Smoked herring or salmon
 Cheese
 Boiled egg
 Apple
 Butter or cream cheese

Directions
1) Slice the rye bread into thin slices
2) Arrange your chosen toppings on your bread, leaving the 
sandwich open and consuming with a fork and knife

Homemade Rye Bread 

Directions
1) Pour the warm water into a measuring cup. Dis-
solve the white sugar and the yeast. Let stand for 
about 15 minutes until bubbly and bready-smelling
2) Pour the milk, molasses, oil, salt, and yeast mixture 
in a large bowl. Stir until combined.
3) Add the "ours one cup at a time, stirring until the 
"our is fully absorbed. By the 5th cup you should be about ready to turn the 
dough out and knead.
4) Sprinkle the last cup of "our, a quarter at a time, on a "at surface. Knead 

the dough, adding the "our as you go until it is not sticky 
(about 10-20 min).
5) Put dough in a greased bowl and "ip so the outside is 
slighly greased. Allow to rise until doubled (45-90 minutes)
6) Punch the risen dough down, knead lightly, and split 
into two halves. Form them into loaves and place in two 
greased loaf pans, seam-side down. Allow to rise for anoth-
er 45 minutes.
7) Bake at 375 for 35-45 minutes. Turn loaves out to cool.

From Sunset’s Breads: Step-by-Step Techniques
Taste-tested by me - originally served rye bread unsuccessful and overly-complicated

Want to whip up a quick, delicious meal? 
Interested in serving guests a unique dish?
Try making the classic Danish dish - 
smørrebrød! 

"is is an open-faced sandwich, traditionally 
topped with fats and any toppings you want, 
usually smoked #sh, egg, cheese, or fruit. 
Since rye bread is the base, the !avors run 
more savory than sweet.

Laurie Halse Anderson’s memoir tackles 
di$cult times in her life, yet her time in 
Denmark is the #rst moment she begins 
to experience and create community. Her 
family is largely disconnected, further 
distanced by Anderson’s experience of 
sexual assault.
However, her visit to Denmark is con-
stantly marked by depictions of com-
munity around her, and in many ways 
this is a time of healing. She is in a safe 
space, and the people around her wel-
come her in myriad ways. It’s telling then 
that this is the time she really describes 
the food she is eating. As the cuisine is 
Danish, not her own, she may be more 
alert to the new tastes and textures. Yet 
her descriptions also reveal the deeper 
connections she was able to build with 
her Danish family. For the #rst time, she 
was able to connect and commune with 
others, and the food they shared served 
as a natural bridge.
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Beef Enchiladas
Recipe adapted from Joy of Cooking

Taste-tested by me; makes 4 small enchiladas

Ingredients
- 1/2 pound of beef
- 1 onion
- 1 can enchilada sauce
- 1-2 teaspoons oil
- 4 corn tortillas
- Cheese
- Spices (garlic, cumin, chili, paprika)

Directions
1) Preheat the oven to 400.
2) Chop the onion and add to a heated pan with the oil. Open the can of enchilada sauce 
and pour into a small sauce pan to gently heat up.
3) After a few minutes of sauteing the onion, add the spices.
4) Once the spices are aromatic and the onions are 
soft, remove from the pan and set aside.
5) Add the beef to the pan and saute until fully 
cooked.
6) Pour some of the warmed enchilada sauce into 
a baking casserole dish, just enough so that the 
bottom is covered.
7) Add the onions and most of the enchilada sauce 
to the beef. Simmer for a few more minutes.
8) As the mixture is simmering, take a few corn 
tortillas and wrap them in a damp paper towel. Place them on a microwavable plate and 

heat for about 10-15 seconds on high. !is will 
make them soft enough to use for wrapping. You 
may also pop them into the warm oven for a few 
minutes.
9) Spoon some of the meat into a tortilla and 
roll up into a cylinder. Lay each rolled tortilla 
seam-side down into the sauce-covered dish.
10) Pour the remaining enchilada sauce over the 
rolled tortillas and top with cheese. Put into the 
oven until the cheese is bubbly (about 10 min-
utes). Serve and enjoy!

Need to make a warm meal but don’t have a lot 
of time to huddle over the cooktop? Try whip-
ping up some enchiladas! 

"is is a very adaptable recipe - I recorded a 
simple version here but you can use anything 
for your #lling. I have had success in the past 
with using a can of refried beans and dicing up 
bell peppers for the #lling. You can also make 
your own enchilada sauce by sauteing and pu-
reeing onion and two large cans of diced toma-
toes (with additional spices)

9 10
(Sáenz, 172-173)

Aristotle and Dante’s relationship grows by #ts and spurts; between Dante’s temporary 
move to Chicago and Ari’s own reserved, stand-o% nature, it takes signi#cant time for 
their connection to grow. !is moment in the text, over halfway through, is a key mo-
ment where they begin to feel more connected to each other. Naturally, they mark the 
occasion with a meal of enchiladas and menudo. Here, they chose to share not just any 
meal, but a meal that is speci#c to their shared culture. !ey are able to be more open 
with each other and strengthen their relationship through a shared culture and commu-
nity over the meal.



New England Boiled Dinner

Ingredients
- 3 1/2 pounds corned beef brisket
- 15 peppercorns
- 8 whole cloves
- 1 bay leaf
- 2 medium sized turnips, peeled and quar-
tered
- 4 red new potatoes, peeled and quartered
- 3 large carrots, cut into thirds and the 
thickest pieces quartered lengthwise
- 1 small head cabbage, cut into fourths

Directions:
1) Put the corned beef with the seasonings (including the seasoning packet) in a large, 
heavy stock pot and cover with water, making sure there is about inch of water above the 
corned beef.
Bring all of this to a simmer, then slightly lower 
the heat and cover. Cook this for about three to 
four hours (depending on the directions on the 
packaging)

2) After the time is up, remove the meat and 
add the vegetables. Set to a high simmer until 
the vegetables are done (15-30 minutes, de-
pending on how they were cut. Should be soft 
enough for a fork to pierce through)

3) Slice the meat against the grain. 

4) Serve the broth and vegetables in bowls. Top 
with slices of meat. May want to add mustard or 
horseradish to taste.

Need to feed a whole family on a budget 
and warm up the house to boot? Try this 
classic dish, this time with corned beef, 
though you can use any tough meat like a 
plain brisket.

In the cold, long winters of Maine, this 
dish is guarenteed to warm up your home 
and your body.  

While there is no speci#c scene of food and community, it is clear that Jack’s family 
has formed a community not only with themselves but also with Joseph. !ere is a 
sense of purpose in how Jack’s family connected with Joseph. !ey were not merely 
giving him shelter; they provided a place for him to belong and feel safe. Since the 
story is in Maine, I decided to bring out the classic boiled dinner. After all, a farming 
family living in rural Maine would probably have this meal several times a winter. It is 
easy, inexpensive, and warm.

[Joseph] put the paper back into the enevelope. He slipped the envelope between the pages 
of Walden. And no kidding, watching him, I thought he was going to start bawling, just like 
Reverend Ballou.

He walked over to my mother and she put her arms around him and he put his arms around 
her and he leaned into her -- the way he did with Rosie.

Then my father came up behind him. He put his hand on Joesph’s back.

Christmas is a time for miracles, you know. Sometimes they come big and loud, I guess -- but 
I’ve never seen one of those. I think probably most miracles are a lot smaller, and sort of still, 
and so quiet, you could miss them.

I didn’t miss this one.

:KHQ�P\�IDWKHU�SXW�KLV�KDQG�RQ�-RVHSK¶V�EDFN��-RVHSK�GLGQ¶W�HYHQ�ÀLQFK���6FKPLGW����������

From SimplyRecipes
Taste-tested by Meg and Bradford
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Directions:
1) Preheat oven at 350
2) Peel and slice the eggplant into ½ or ¾ inch-wide slices.
3) Dredge the slices in "our, then the egg, then the breadcrumbs. 
Bake on a sheet, turning once, for ten to #fteen minutes on each 
side.
4) While that bakes, shred the mozzarella and combine it in a 
bowl with the parmesan cheese. Add spices to the cheese mix.
5) Once the eggplants are done cooking, spread sauce on the 
bottom of a 9x13 inch pan. Layer one layer of eggplant slices on 
the sauce. Add cheese. !en add more sauce, eggplant, and cheese 
later. !e top layer should be of sauce and cheese on top.
6) Bake at 350 for 35 minutes until golden brown.

AH! I have no breadcrumbs!
Fear not - you can make your own! 
Cut up bread that you have on hand and toast bread 
in the oven or toaster. It should be quite brown and 
dry. Run it through a food processor or crush it 
by hand. (Note: the more #nely you can crush the 
breadcrumbs, the better - I may have learned this 
the hard way)

Recipe combining BonAppetit and AllRecipes recipes
Taste-tested by me

Ingredients:
Eggplant (2-3, I just 
cooked with 1)
Egg (about 2)
Flour (roughly 1/2 cup 
or so)
Breadcrumbs (1 cup or 
more)
Tomato sauce (1 jar)
Mozzerella
Parmasan
Salt
Spices like garlic powder 
or basil

Need to feed a hungry athlete? Want to 
make sure your loved ones are getting their 
daily recommended amount of vegetables? 
"en it is time to whip up some eggplant 
parmesan!
Some purists may take umbrage at my 
store-bought ingredients and lackadaisical 
time-keeping, but this is a forgiving rec-
ipe. Follow what I did or make your own 
lovingly-tended sauce and fry the eggplant 
slices. "e end result will be delicious no 
matter what.

Annabelle may have felt alone in her journey towards healing from trauma and survivor’s 
guilt, but she was never truly alone with Grampa Ed around to feed her some good Ital-
ian food. !eir shared culture allowed these moments of feasting to become a nourishing 
connection.!ere are many instances where they connected over such meals (miraculously 
made from a RV kitchen), but I chose to highlight one of the #rst of their meals. Here, 
Grandpa Ed is attempting words of wisdom and comfort for Annabelle, whose toast forc-
ibly reminds her of her loss. Yet though the words fail, the meal still completes the sense 
of connection, the sense of a shared understanding. Grandpa Ed may not know exactly 
what to say, but the food he makes says exactly what Annabelle needs.

(Caletti, Chapter 4)

Optional step between 2 and 3: Lightly season egg-
plant slices all over with salt; place in a single layer on 
several layers of paper towels inside a rimmed baking 
sheet. Top with another layer of paper towels and more 
slices; repeat as needed. Top with a "nal layer of paper 
towels, then another rimmed baking sheet; weigh down 
with a heavy pot. Let eggplant sit until it has released 
excess liquid (note: Bon Appetite said to do this for 
45-60 minutes. I just did it for 20. It’s all good, and 
optional anyway). 

Eggplant Parmesan
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Want a warm, #lling stew but bored of the 
ordinary options? Try making the classic 
Korean soft tofu stew known as Sundubu 
jjigae.

 !is does take a few speci#c ingredients 
that you should be able to #nd in your 
local grocery store (if they have a well-
stocked Asian foods aisle!). You will end 
up with a particularly delicious dish!

15 16

Soon Du / Sundubu Jjigae 
(Korean Soft Tofu Stew)

Ingredients
- 1 tbsp cooking oil
- 1 tbsp Korean chili "akes
- 1 tsp minced garlic
- 1/2 tsp soy sauce
- 4 oz littleneck clams, cleaned
- 3 oz shrimp (such as banana prawns), 
cleaned
- 12 oz of Kelp and Anchovy stock 
(known as Dashima Myeolchi Yuksu)
- 1/4 teaspoon salt (or more, depending 
on preference)
- 12 oz Korean Soft Tofu
- 3.5 oz Enoki Mushrooms, rinsed and 
separated (long and skinny-looking)
- 1.5 oz Oyster Mushrooms, rinsed and 
separated
- 2 shiitake mushrooms, cleaned and 
thinly sliced with stem removed
- 1 Egg
- 1 stalk of Green onion, thinly sliced 
diagonally
- Black pepper
- 1 tsp sesame oil

Directions
1) In a cooking pot, add the cooking oil, chili 
"akes, garlic and soy sauce into a pot. Heat the pot 
on the stove on medium heat and stir the spices 
well for 1 min. Make sure not to burn the chili 
"akes.

2) Add the clams and shrimps and stir quickly to 
coat them with the chili sauce.

3) Add the dried kelp and anchovy stock and boil 
it on medium to medium-high heat until it starts 
to boil rapidly (2 to 3 mins). Add the salt and stir.

4) Add the tofu, in big chunks, mushrooms, and 
egg and cook them for another 1 to 2 mins.

5) Top up with the green onion, black pepper and 
sesame oil. Serve hot with Korean steamed rice.

(Yoon, 44% in ebook)

Over the course of twelve hours, Natasha 
and Daniel form an intense communi-
ty between them, to the point of almost 
unrealistic YA sappiness. However, they 
are each a part of a larger comunity, one of 
their culture, yet they approach it di%er-
ently. Natasha sought to assimilate herself 
into American culture, to forget her Jama-
cian heritage. Daniel, however, embraces 
his Korean heritage and #nds joy in shar-
ing it with others. 
!is moment when they eat soon dubu to-
gether in a Korean restarant is couched in 
a conversation about their respective cul-
tural identities. !e contrast between their 
di%erent approaches toward their cultures 
is fully revealed here. What is not revealed, 
however, is that their legal status may have 
much to do with their attitudes. Natasha 
wants to blend in as a defense mechanism, 
while Daniel feel free to be di%erent.
It is the moment they bite into the cooked 
egg together and share a moment of joy in 
good food when the di%erences and fears 
are set aside and all that remains is the 
pure pleasure of good food.

Image by Azlin Bloor from Pixabay

Image by HeeKyun Ahn from Pixabay

Recipe from MyKoreanKitchen
Not tested; see “Acknowledgments”



Directions:
1) Take out a few cookie trays and line them with parchment 
paper. Set aside. 
2) Cream together the cream cheese, Oreos, and peanut butter 
thoroughly until the mixture is evenly blended. 
3) Pinch o% equal-sized amounts of the mixture and roll into 
balls in your hands. Set the balls on parchment paper on a 
cookie tray and place 
in the fridge for a 
hour or two (or the 
freezer for about 15 
minutes). 
4) Melt the choco-
late and let cool a bit. 
Coat the oreo balls 
in the warm melted 
chocolate. Place back 
on the cookie sheet 
and in the fridge to 
set.
5) Once the chocolate 
has hardened (about 
15 minutes), you can 
eat them! Enjoy!

Oreo Milkshake
Taste-Tested by Freddi and Brian
Ingredients
- One cup of milk
- One cup of Oreos, crushed
Directions:
After crushing the Oreo cookies, blend them 
with the milk in a blender. Pour into a glass 
and enjoy!

Note: Taste-testers suggested adding ice to make 
it extra-cold. Ice cream would also work!

(Albertalli, 275)

Want a quick sweet treat to whip up on a warm 
afternoon or impress an adorable date? Or want 
to serve guests a delicous, fancy-yet-easy dessert? 
Take a cue from Simon and use Oreos! Both of 
these desserts put the chocolatey-creamy cookie in 
the center, delighting people of all ages. 
"ere is a fair amount of !exibility in the recipes, 
so feel free to play around!

Oreo Balls with Peanut Butter
Recipe made with consultation with AllRecipes

Taste-tested by Freddi, Brian, Megan, and Laura
(TWO recipes? Well, Simon’s mom makes them and they are delicious, so here’s the recipe!)

Oreos are a favorite treat of Simon, and the fact 
that Bram remembers this and chooses to serve 
homemade Oreo milkshakes for their #rst date 
highlights a key part of forming community: 
knowing each other. Bram showed his love and 
care for Simon by picking out Simon’s favorite 
food. Not only is this a vital step in building 
their relationship, it also has a double-sense in 
that they are able to know themselves well in 
publically acknowledging their love for each oth-
er. !e text tracks Simon’s growth in accepting 
himself and his sexuality, so Bram’s knowledge 
and acceptance of Simon in the preparation of 
the Oreo milkshake drives this point deeper..

!e peanut butter is completely optional, but you can-
not have a Nick Eisner cookie without peanut butter!
Ingredients
- 1 package of cream cheese, room temperature
- 1 package of Oreos, crushed
- 1 cup of peanut butter (creamy would be best for 
this recipe)
- 8-12 oz of semi-sweet chocolate (may use some 
bittersweet!)
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Note on the chosen texts
It may be noted that three of our texts were left out of this project: Fun Home, Long Way Down, 
and Charm and Strange. !is exclusion is in no way indicative of my opinion of the texts; rather, 
I left them out because they either had no spec#c food scenes or no community. 

In the case of Fun Home, Alison Bechdal does not capture a moment of community formed 
around food; in fact, I would argue that there is very little community at all in her story. !e dis-
connect that she has with her father and with the rest of her family permeates through the text. 
Community is simply not her focus.

In Long Way Down, there is a powerful sense of community around Will, yet this is a communi-
ty formed and fostered though generational tragedy. I could have, and brie"y considered, tap-
ping into that sense of generational messages by using a recipe passed down in my own family. 
However, I decided against this as it felt too cheap and cutesy, considering the seriousness of the 
subject in Long Way Down.

!ere are a few food scenes in Charm and Strange, but these scenes demonstrate a brokenness 
in the community, not a togetherness. Like Long Way Down, shoehorning a recipe with this text 
would cheapen the power of the story.

Literature uncovers much in our desire and need for community, yet that is not always the focus 
of the creators. I sought to honor the stories and characters here, not degrade them.
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Introduction

In the NBC sitcom, Rutherford Falls, a white journalist from NPR is interviewing a

leader of the fictional Minishonka tribe. The leader owns and operates a casino, a fact that the

reporter is trying to prove as incompatible with the values of his tribe. In response, the character,

played by Plains Cree actor Michael Greyeyes, lays out the significance of what he is achieving

with the casino:

“Have you ever heard of the seven generations? It’s a practice to ensure that the Earth,
and our language, and our people will not only exist, but thrive, seven generations from
now. That the decisions we make today will have an impact long after we’re gone.
Everything I do and every move I make, is to ensure the success of my nation.”

The core of this powerful speech, notable in a TV comedy show, is the idea of survivance.

Gerald Vizenor, writer and scholar enrolled in the Minnesota Chippewa tribe, coined the term to

“have a broader meaning than survival—that is, as a conditional experience rather than a mere

response to domination or victimization…[a term that] provides a way to accept this condition,

reverse what's been imposed upon us—and play with that!” (McCaffery, Marshall, and Vizenor,

54). For the character of Terry Thomas, survivance looked like running a profitable casino where

he can use money as a means towards power in his interactions with the settler community of the

town around him. This form touches on the physical, spiritual, and psychic means of continued
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existence; that is, survivance that works towards creating ways for Indigenous people to live in

the communities of their choice, continue their traditions, and engage in work of their choosing.

The 2014 publication of the anthology, Dawnland Voices: An Anthology of Indigenous

Writing from New England, created a means for Native American writers of New England and

the North East to have their work read more widely. By creating an anthology for Indigenous

writers of this particular region, the editors push back against the myth of “the vanishing Indian”

as the tribes NorthEast region, being the first ones in contact with settlers, are believed to not

have survived at all. Editors not only anthologized contemporary Indigenous authors, but also

worked with the tribal leaders to publish older works from the eighteenth, nineteenth, and

twentieth centuries. By drawing on both historical and contemporary writings, the editors and

curators of Dawnland Voices reveal a narrative of survivance in how traditions and storytelling

continued.

Increasingly, there has also been a space for survivance to take place in the virtual and

digital worlds. Indigenous communities have engaged in the development and capabilities of

digital writing as a means to make sure that their communities and traditions can continue.

Shortly after the publication of the physical anthology, editors established what they called

Dawnland Voices 2.0, a website where archives and literary journals can be published for an

even wider digital audience. It is designed like an online magazine, with a place to submit work

for consideration and ten separate issues focusing on either poetry or prose. Issues were

published about twice a year with separate pages for each of the entries and photographs of the

writers. Editors focused on regional Indigenous writers such as Joseph Bruchac and Carol

Bachofner. They also have a section called “Indigenous New England Digital Collections” where

they digitally archive historical documents and photographs of artifacts for visitors of the site to
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view. The website has used the affordances of digital writing to create an online community, to

provide a platform for local Indigenous writers to be published, and to establish a space for

survivance, activism, stewardship, and sustainability.

These terms will be used throughout this paper, so the working definitions are:

- Community is defined as a group of people linked by commonalities such as location,
occupation, interests, religion, heritage, and so on. When discussing Dawnland Voices
2.0, the community is both local (as in geographic and tribal) and beyond (as in anyone
who has Internet access) as the digital publication reaches anyone worldwide who can
access the Dawnland Voices 2.0 website and social media pages. Community then can be
intratribal, intertribal, and also including settler communities.

- Identity is defined as how a person considers who they are, which can be based on a wide
variety of categories; here, identity is also the expression and curation of self-identity
through digital spaces.

- Survivance is defined as any action or activity that moves toward Indigenous thriving and
continuance of Indigenous culture, language, traditions, history, and identity.

- Activism is defined as any work that pushes forward Indigenous concerns. These
concerns often align with the Indigenous values of community, care for the land, and
cultural practices, and the work of activism is bound up in the work of survivance.

- Stewardship and sustainability are terms that overlap significantly; originally, they each
relate to how most Indigenous tribes shaped their interaction with the land in how they
aim to keep the land healthy and to allow it to continue to thrive. Siobhan Senier, one of
the editors of Dawnland Voices, applied them to digital writing in how to approach
publication, curation, and archiving in a way that respects the objects, words, and art and
how to consider the longevity of the work. This last piece overlaps with survivance, as
both sustainability and survivance look forward to a future with Indigenous people living
and thriving.

In all of these areas, the work of Dawnland Voices 2.0 acts as an example of how Indigenous

creators use digital writing and rhetoric to continue the work of survivance.

Part 1: Digital Writing and Publication of Dawnland Voices 2.0 website

Before diving into the work of Dawnland Voices 2.0, an exploration of digital writing and

rhetoric is necessary, particularly in how the capacities of digital writing align with the values of
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Indigenous communities.1 Suffice to say that digital writing is any kind of writing that is

published on the Internet in a way that can be accessed by an audience as narrow as the author’s

followers or as wide as the whole Internet. Unlike print or alphabet writing, digital writing uses

affordances such as hyperlinks, networking, visuals, audio, and more to express ideas. Douglas

Eyman notes in his book, Digital Rhetoric: Theory Method, Practice, that such capabilities of

digital writing “are leading to the development of textual forms that synthesize and enact

multiple technologies and media, expanding the notion of text” (Eyman 24).

Senier notes that integrating new forms of communication (such as digital writing) is not

new for Indigenous creators; she describes how Indigenous scholars and artists Cheryl

L’Hirondelle and Ahasiw Maskegon-Iskwew “see newer media iterations as continuations of

their oldest communicative practices— practices that have for millennia helped their

communities survive and that are embedded in much larger ecosystems (Senier 150).

Interestingly, she uses the word “ecosystem” to evoke the attitude and approach that Indigenous

people use in engaging in digital writing. That is, “interestingly” because this is the same

language that Eyman uses to describe an effective framework for a theory of digital rhetoric.

The complexity in digital writing—in the interplay of audience and rhetor, in the

interchange of modalities, in the context-specific language—all require a term that evokes a

similar kind of complexity. As Eyman describes it, “Ecology is also a useful framework for a

theory of rhetorical circulation because it provides a systems-based view of both the

environments and relationships that take place through digital circulation mechanisms” (Eyman

86). Digital writing as a system allows us to view the evolving nature of the interactions between

audience and rhetor as afforded by the modalities of technology. Such evolving interactions

1 Definitively defining digital rhetoric is beyond the scope of this paper, as the definition has morphed and shifted
according to the perspectives of rhetorical theorists.
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create a decentralized space in digital writing, as the position of “writer” (and thereby the person

who communicates knowledge and holds power) shifts.

The language of “ecosystem” in digital writing as it conveys the evolving interactions of

speaker and audience, of who holds power in telling a story, also mirrors the practice of orality

that is a significant form of storytelling for many Indigenous communities. In oral storytelling,

the speaker shares a story that shifts with the interaction of the audience; the presence of the

audience is a vital component of orality. Digital platforms allow a similar interaction where a

story can develop based on the interaction of the audience. In describing this overlap of orality

and digital rhetoric in her introduction to the issue on digital studies in Studies in American

Indian Literatures, Joanna Hearne observes that “Transmission and dissemination of knowledge

across shared spaces privilege interactivity, simultaneity, and transformation, values that are also

highlighted in certain kinds of traditional stories” (Hearne 11). By viewing digital rhetoric as an

ecosystem, as a system that is inherently evolving and rooted in relationships, we are better able

to ascertain the ways that Indigenous writers develop and navigate digital writing in a way that

mirrors their traditions of orality. Similarly, this approach toward digital writing is rooted in the

Indigenous values of stewardship and survivance, and the practices have been going on for much

of Indigenous history. Hearne notes that “The survival of traditional stories, histories, and

contracts has long depended upon shared responsibility for generational transfer through both

oral transmission and mnemonic systems” (11). That is, survivance is bound up in using

whatever modalities are available to continue the traditional practices of storytelling and

communication.

That the word “ecosystem” is originally linked to nature adds a level of aptness when

considering how Indigenous people value nature. This idea may be what brought Senier to
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describe how Indigenous people “deploy digital expression only as part of much larger media

ecosystems—as part of larger human-natural ecosystems, period” (Senier, 151).  This view of

systems and connections predated the internet. Hearne describes how in 1996, Jolene Rickard

asks on CyberPowerWow, a site created by the artist collective Nation to Nation, the question

“Wasn’t it the Hopi who warned of a time when the world would be circled by a spider’s web of

power lines?” (Hearne 11). Gabriel Estrada furthers this image, connecting the idea to Leslie

Marmon Silko’s evocation of Spider Woman and commenting how:

[The internet] is like an electronic extension of Spider Woman’s knowledge on the World
Wide Web where all perception is interrelated and rapidly evolving beyond our
comprehension. Silko reminds readers that “human identity, imagination and storytelling
were inextricably linked to the land, to Mother Earth, just as strands of the spider’s web
radiate from the center of a spider’s web” (21). In referencing American Indian websites
as enhancing tools in teaching American Indian literatures, I am conscious that I am
utilizing what I call Spider Woman’s World Wide Web, which links back to American
Indian oral traditions, lands, and contemporary Nations. (Estrada 49).

The imagery of Spider Woman linked to all knowledge as we determine it on the internet brings

up another aspect of digital rhetoric besides its overlap with orality: the way that information can

be preserved and disseminated through digital archiving. This capability of archiving, making

objects and documents accessible for viewers regardless of their location, aligns well with the

core values of community, survivance, and sustainability as Indigenous tribes have another way

to preserve their stories for future generations as well as for those outside the tribe. Yet this

affordance of digital archiving runs into the same issues as physical archiving as many objects

have been stolen, lost, destroyed, or otherwise difficult to read or interpret. Without the objects to

archive, nothing can be posted digitally for others to view or learn about; here, digital archives

are limited by the same barriers that physical archives are.

In the eyes of many western thinkers, the potentialities of the Internet lie in the ease of

making all human knowledge accessible; both digital writing and digital archiving reveal these
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possibilities. However, the idea that all information should be available for all people is not the

same as the values of community, survivance, and sustainability. Many Native American tribes

believe that some information should be restricted to only tribal members or even only tribal

elders; those who are part of the settler community do not have the permission for such

knowledge. Rather, the value of stewardship reveals that not all information is meant for all

people. This stewardship “means respecting Native protocols for what should and should not be

published, consulting with elders and community members, remaining mindful of traditional

values” (Senier 137).  To treat the traditions with respect requires limiting the archival reach and

open access that the Internet has. This respect looks like listening to tribal leaders and Indigenous

writers as to what can be published or posted, whether on paper or online.

The practice of engaging in publication, both in print and digital, while resisting the

values of settler communities is evident in publications of both the anthology Dawnland Voices

and the website. The system of publication remains to be a system built on power and on

hierarchies; as companies rely on consumers to purchase works, they can fall back on

perpetuating existing power structures instead of upending them. In contrast, Indigenous

publications such as Bowman Books work to create a publishing company that resists practices

that perpetuate hierarchies.2 In the introduction to Dawnland Voices, Senier describes the

detailed, collaborative process of creating an anthology while still respecting the communities

and work of creators. As important as this collaboration with tribal communities was, it proved

time-consuming, and in order for the anthology to be published, deadlines had to be met and

editorial trimming had to be made. This is why editors began to develop the website that would

become Dawnland Voices 2.0 as early as 2014, the same year that the anthology was published;

they wanted a new way to extend these practices of respecting Indigenous work and publishing

2 For Dawnland Voices to be published, editors worked with the University of Nebraska Press.
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curated poetry, fiction, and non-fiction without the added timelines and pressures that print

publication creates.

In viewing digital writing as an ecosystem that evolves, the flexibility in digital

publishing allows wider sharing of Indigenous work that is not possible in book publishing. The

intention was to create a space to “emphasize continuous presence—the reality that indigenous

people have written, and written in English, since very soon after European arrival and have

counted to do so” (Dawnland Voices “Introduction” Senier 8). By establishing a website where

publication can take place twice a year without needing to go through a publishing company,

editors can publish work under a variety of themes and provide Indigenous writers multiple

opportunities for their work to be selected and published. In this vein, both the printed anthology

and the Dawnland Voices 2.0 website join in the work of Indigenous communities in “[taking]

care of their writers, and been taken care of by them, when the mainstream mechanisms of

literary curation and prestige have failed them” (Senier 134).

The last point regarding prestige highlights a specific way that Dawnland Voices 2.0 can

step into arenas of accolades: by creating opportunities for recognition that is otherwise denied

through mainstream publication. Senier laments how no writers from New England or the

Northeast were included in the New Poets of Native Nations collection. This omission was likely

the result of editor Heid Erdrich limiting the collection to just twenty-one poets; yet for a

collection that focused on poets whose first books were published after 2000 to highlight the

increase in Indigenous poetry publications since that year, it remains significant that a large

geographical area was left out. Even as opportunities for recognition and publication seem to

remain limited, Dawnland Voices 2.0 is able to create a space nevertheless. Editors of Dawnland

Voices 2.0 curate the literary works and archival collections, a curation that lends the digital
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space a prestige for publication alone. They further create a space for accolades by dedicating

their tenth issue to a Youth Writers Contest, soliciting work from young Indigenous writers and

highlighting the best works they receive.

The decision to create a digital resource for Dawnland Voices after the physical

publication allows the mission of survivance to continue through digital affordances. The easy

accessibility for both publication and consumption allows for histories, traditions, and literary

works to be shared more easily, both strengthening the community and creating intersections

across many communities. Senier quotes Bernard Perley who defends digital rhetoric from

accusations of community-breaking: “‘we are faced with the irony that [these media forms] may

actually provide the community with viable options for promoting language revitalization and

cultural identity’ (Perley 191), precisely because they are disembodied and available to anyone

who wants to access them” (Senier 140). Disembodiment in this case is an avenue for greater

connection and reach.

Part 2: Dawnland Voices 2.0 as a Mode of Survivance

Senier describes the possibilities of creative writing for Indigenous people in her chapter,

“Sovereign Poetics and Sustainable Publishing”. She notes that “poetry presents itself as a

short(er) form, lower-capital way of exploring aesthetic concerns and values alongside the

political” (124) and that “Indigenous people tell each other stories that help them make sense of

the world and their place in it, that help them exercise their fiduciary duty of care toward that

world” (133). This recognition of the significance of stories for Indigenous stewardship and

survivance is a core value of the Dawnland Voices anthology. The website continues the work in

elevating Indigenous creative work, creating a throughline from the printed anthology to digital

spaces.
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Stewardship and survivance are integral to the development of the last issue of Dawnland

2.0, Issue 10, where editors published the winners of the Youth Writers Contest, published June

25, 2021. Under their “How to Submit” page, editors looked for work by writers up to the age of

25; while they were focused on writers from the North East, they were open to accepting work

from writers of any Indigenous tribe in Turtle Island. Winners of the poetry prize and prose prize

were given $500 each as well as having their work as lead articles to the issue. By highlighting

young Indigenous writers and creators, the editors are supporting the work of the next

generation. By holding a contest, the editors are creating a space for prestige, for Indigenous

writers to receive honors, recognition, and awards for their work.

In terms of web development and presence, “Issue 10” is easy to navigate. Each winner’s

work is published on a separate web page accessible through hyperlinks. The issue’s home page

is in grid form, with the images of the writers prominently featured. The large images make the

faces of the writers stand out and, in terms of accessibility, allow the user to easily click on the

page they want to explore. In terms of digital writing, “Issue 10: Youth Writers Contest” utilizes

the visual and hypertext affordances of the medium effectively.

Each web page is also accompanied by a brief biography of the writer, including their

tribal memberships and affiliations. By centering their Indigenous background in their biography,

the publishers and editors of the digital issue highlight the continued existence of these tribes.

While it is not explicit, it appears that these biographies were written by the authors themselves;

this assumption rests on the variety of perspectives used in the biography. Some are written in

third-person such as Madeleine Hutchins, while others, like Sage Neptune’s biography, are

written in first-person. By having the writers craft their own biographies and include their

Indigenous heritage, the editors create a space in their digital issue for identity expression. This
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self-assertion of their identities aligns with Dawnland Voices 2.0’s focus on survivance by

making a space on the digital platform for Indigenous writers to identify themselves.

In the opening letter of introduction, Maliseet writer and visual artist Mihku Paul

describes the process of the issue’s creation and how they navigated through the constraints of

the COVID-19 pandemic. She then analyzes the work of the winners, Passamaquoddy writer

Nolan Altvater (prose) and Mi’kmaq writer Mui’n Sewell Sattler (poetry), critically describing

the writing choices and the ways the authors weave their cultural backgrounds into their

approaches. This critical analysis furthers the prestige of the award and of the work of the young

writers by treating their work as worthy of analysis. That is, by critically analyzing their work,

she takes their work seriously and recognizes their work as a part of a broader literary canon.

The content of the Youth Writers Issue is not linked by any central theme, but rather

addresses Indigenous concerns of survivance and activism. Altvater’s persuasive essay on

improving the implementation of the Wabanaki Studies Law, where students in K-12 classrooms

are educated about the Wabanaki people of Maine, uses rhetorical strategies of logos and ethos to

push forward an argument rooted in survivance and activism. The call to action grounds his

argument in actionable steps to follow through, steps that ensure not only that the law is followed

but also that the history and cultural practices of the Wabanaki people are properly taught to new

generations of both Indigenous and settler communities. Sattler’s poetry also addresses the

values of survivance in her poem, “We Are Mountains” as she uses nature imagery to explore the

connection she has with the earth and the pain of the history of colonization.

Along with the Indigenous values of survivance, activism, stewardship, and

sustainability, the rest of the issue’s entries work as expressions of the young authors’

exploration of identity and how they intersect with their community. Cassidy Anderson, a
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member of her father’s tribe, the Coquille, writes deeply personal explorations of her emotional

life, using extended metaphors and short lines to express her ideas. Penobscot writer Sage

Neptune crafts a short story of the end of a high school romance intersected with lyrics from The

Beach Boys “Wouldn’t It Be Nice?” and through the perspective of an Indigenous teenager.

Neptune’s use of details such as “I let my raven-black locks down, allowing them to flow freely

in the wind” and “to try and make a deal with the ancestors” focus on the identity of the main

character as more than a stereotype.

Dawnland Voices 2.0 is not only a space for Indigenous writers of New England and the

North East to have their work published; it is also a place to digitally archive Indigenous artifacts

to educate a wide audience of the history and traditions of the tribes. This section of the website

is arranged more like a straightforward archive of documents, stories, tribal newspapers, and

images of objects like baskets. A visitor can navigate by items or by collections; the latter are

grouped by tribal nations. This digitization of archives allows the stories of the tribes to be read

by a wider online community and connects to the value of stewardship and sustainability in the

treatment of the objects themselves. Under “Exhibits”, the curators note that the tribal

newspapers have been digitized with the permission of the tribal leaders. The goal is for “ALL

visitors to consider the untold histories of Indigenous survival in New England that [the tribal

archives] represent” (“Indigenous New England Digital Collections”). For example, an artifact

featured on December 19, 2021, was a PDF of a book called New familiar Abenakis and English

dialogues by Joseph Laurent and published in 1884. It is a dictionary, created to teach English

and to preserve the Abenaki language. Archiving this reveals the continuous presence of the

Abenaki tribe as well as the scholarship of tribal members. The creators of the website provide
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the background and citation for the object, establishing the collections as objects for scholarship

and analysis and providing the necessary information to understand the objects.

By creating a digital platform to continue the work of the physical anthology, the editors

of Dawnland Voices 2.0 are able to expand the audience of their work and create a more nimble

publishing avenue. Instead of needing to follow one set deadline when publishing a book, the

editors can create multiple deadlines that allow for more opportunities for Indigenous work to be

published. However, publication does not always mean permanence; just as physical books can

go out of print, websites can be lost and links broken. While writing this paper, the Dawnland

Voices website ceased to work. While the home page and collections page were still viewable,

the links to the literary issues were broken. Visitors are met with a “404 Not Found” message,

indicating that the server that hosts the website could not find the specific link the user was

looking for. This is the nature of digital writing: the impermanence of the technology and coding

that support digital writing makes the very existence of the writing temporary. All access to the

website now must be done through the Internet Archive, also known as the Wayback Machine,

which is a nonprofit digital library aiming “to provide Universal Access to All Knowledge”

(“About the Internet Archive”, capitalizations theirs).

This impermanence seems to go against the aims of Dawnland Voices 2.0 in providing a

space for Indigenous writing to be published and accessed by a wide audience. However, going

back to Senier’s comments on “ecosystem” and how Indigenous creators see the potentialities of

digital writing, it can be said that this impermanence is met with a shift of their own to other

forms of publication. Senier argues that “[Native communities] are exceptionally intentional

about the interrelations among their communication media, their larger communities, and their

land bases” (Sovereignty & sustainability, 151). By using a variety of digital writing sources to
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communicate, build connections, and publish their work, Indigenous creators can adapt to the

shifts in technology to continue the work of survivance, activism, stewardship, and sustainability.

This work includes engaging with audiences through social media.

Part 3: Social Media as a means of Survivance and Stewardship

Social media can be defined as a kind of digital writing where the affordances allow for a

high level of audience-writer engagement and for the creation of groups that engage in similar

posts. Even this definition can be limiting; social media is always evolving, but it centers on the

communication and connection of people. The reach of this communication can be called “social

scalability” from most private to most public and from smallest groups to largest groups (Miller,

et. al., 3). The affordance of this ease of communication and connection, where ideas are shared

widely and people can communicate either dyadically (between two people) or broadcast to a

larger group.

This affordance of scale in terms of connection creates another way for Dawnland Voices

2.0 to engage with a wide audience and further the goals of survivance and stewardship. Linked

on the homepage of the Dawnland Voices website are their Facebook page and Twitter page.

Both Facebook and Twitter are established social media sites, though increasingly the user base

of these sites are older generations, particularly for Facebook. For Dawnland Voices, both pages

are public, allowing anyone to access the posts, even if they do not have an account for either

platform. The posts and engagement on both platforms can be split into self-promotion, which

acts as a form of stewardship and sustainability, and cross-promotion, which acts as a form of

survivance and activism.

The Dawnland Voices Facebook page, called “Dawnland Voices: Indigenous Writing in

New England”, focuses on the anthology work, with links on the “About” page to the Goodreads
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group website where discussion boards have been created for members to discuss the work of

Indigenous writers. Their most recent posts are about the ease of communicating with them

one-on-one through Facebook Messenger, a link to the Dawnland Voices Facebook group, and

posts about the #sealeychallenge.

Providing an easy way to communicate with the folks who run the page through

Facebook Messenger allows for dyadic communication to take place on a broadcast-style social

media page. However, it is not the most efficient mode of communication, as responses seem to

be automated with little human-written follow-up. This could be a constraint in maintaining a

public page, as navigating messages from strangers can be difficult to follow. The link to the

Dawnland Voices Facebook group, however, uses the structure of the platform to allow people

other than the administrators of the Page to post and share anything. The “About” page describes

the group as “an open forum for sharing information about Native American literature from New

England” with a link to order the printed anthology. Posts on this group page seem to be a mix of

Native community news, information about events such as protests against Line 3, and requests

for help in local tragedies or emergencies.

Here, Dawnland Voices has crafted a digital community outside of their page; as group

members can post, react and comment, there is a stronger sense of connection among the

members. As the writers and audience of the group overlap, there is both self-promotion and

cross-promotion at work. For example, on March 30, 2021, Suzanne Rancourt posted about her

new book being published; her ability to promote her work on the page shows that this digital

platform is used as a means of stewardship, for people to learn more about Native American

work. It is also a place of activism, as seen in Dan Osgood Sr’s post about Line 3, an oil pipeline

that threatens the Mississippi River.
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The Dawnland Voice’s Facebook Page is another way for the work of anthology and

archiving can take place. By taking up the #sealeychallenge, where participants “read a book

each day, engage with diverse voices and be an active member of an online community of poetry

lovers” (Levin, et. al.). By posting their daily poetry readings with the hashtag and websites of

the authors, the administrators of the page highlight the work of Native American poets and

make their posts findable by anyone who searches through the hashtag. In this way, they

continue the act of survivance in showing people where they can read the works of Indigenous

writers for themselves, widening the audience of the poets and creating a demand for their work.

Unlike Facebook’s capacities for groups and community-building, Twitter is more like a

broadcast-style of social media, where the owner of the Twitter handle can tweet or retweet for

anyone who follows them to see. This ability to broadcast lends the Dawnland Voices Twitter

page to continue the work of promoting Indigenous authors and sharing Indigenous history. The

affordance of retweeting also allows them to use their platform for supporting and promoting

authors through their Twitter pages. For example, @DawnlandVoices retweeted Morgan Tally, a

citizen of the Penobscot Indian Nation, when he posted about an event where he read from his

new collection of short stories. The format of Twitter allows any followers of @DawnlandVoices

to see the Twitter pages of the folks they retweet; this kind of promotion can boost the number of

followers that Tally has on his Twitter page.

Twitter also has a unique affordance of identity-building in the ways that people can

change the name that shows up on their tweets and retweets, even as their handle stays the same.

This kind of identity-building allows “activists [to] integrate multiple aspects of their identity in

a way that doesn't happen easily in compartmentalised, offline protests” (Petray, 25).
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@DawnlandVoices retweets from Senier, who changed her name to “#DropLine3Charges”,

allowing her activism to remain in focus even as she tweets about Indigenous humor.

Through their Facebook and Twitter pages, administrators3 of the Dawnland Voices social

media are able to push forward the concerns of Indigenous people of New England and the North

East, promoting their creative works as well as their traditions. The affordances of the social

media platforms allow for more nimbleness in focus and publication than even the website

possessed. Through posts, groups, retweets, and replies, Dawnland Voices is able to support the

work of activists, creators, writers, and tribal members in a way that allows all communities to

engage and learn. Even as, according to the Facebook page, the web host of the website is going

out of business, the social media pages continue to promote the work of Indigenous writers. The

Twitter page in particular seems to be the more active one, as the administrators continue to

retweet news of new books and online stores. It is difficult to know in the long-term what the

impact of the website’s possible end will have, yet the continuance of the social media pages

reveals how the ecosystem of digital writing allows Indigenous creators the flexibility to shift

accordingly as they continue to work towards survivance, activism, stewardship, and

sustainability.

Conclusion

To go back to the beginning, the character Terry Thomas from Rutherford Falls states

that, “Everything I do and every move I make, is to ensure the success of my nation.” The editors

and Dawnland Voices 2.0, both on the website and on the social media pages, seek to ensure that

the cultural practices, traditions, and literature of Native people of New England and the North

East continue. In their engagement, they are seeking the survivance of these communities

3 The term “administrators” is used here as it is difficult to know who is running the Facebook and Twitter pages.
They may be the same people who worked as editors for the book or editors for the website, or they may be run by
someone who is not an editor yet otherwise affiliated with Dawnland Voices.
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through the practices of stewardship and sustainability. Even as one form of publication comes to

an end, others will come to replace it. The mission stays the same.
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